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PROGRESS—BUT THEY CAN'T SEE IT 
Compare a stoptongue console with a stopknob and even a layman will see the 
superiority, but organists? No, they see only tradition. The new 
Walker console for Tewkesbury Abbey. In London only 
9% of consoles abandon the ancient doorknob. 
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Organ Builders Supply Company 
Acti : Chest: C | 
nmin Pipes Shades Reeds falas 
y e COonme Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 
We cordially invite you EDWARD A. | 
to visit our factory H [ G G t N S i 
PIPE ORGAN BUILDER 
during these summer months. | Rural Route No. 5 _ Peoria 8, Ill. 
Hagerstown 
is on U. S. Routes 11 and 49, The CHARLES VW. McMANIS Company 
within two hours o} : 
Organ Builders 
Baltimore or 'Washingto:2. ee 


KANSAS CITY 2, KANSAS 
Our staff 














will show you every courtesy. 


Casavant 








Famous church organ 
name for more than 
oe a century 
“MOLLER. 
Casavant 


THE ARTIST OF ORGANS~-THE ORGAN OF ARTISTS % a 
Freres, Lid. 

Saint Hyacinthe 

P.©., Canada 


HAGERSTOWN, MARYLAND 





Member: Associated Organ Builders of America 

















REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
| and structurally, over a long per- 
| iod of organ building. 
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Opus 7800 — CALVARY BAPTIST CHURCH | The Reuter Organ Co. 
Jackson, Mississippi Lawrence, Kansas 


nee Seay Teer Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders ef America 
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GREENSTREET BAPTIST CHURCH 
HIGH POINT, N. C. 


Another classic example of Kilgen master-craftsman- 
ship is the superb three-manual instrument recently 
installed in this stately new church. Already it has 
become famed as one of the finest organs of its type 
in the East. 


There are many reasons why Kilgen Organs continue to 
be recognized as the standard of excellence by which 
others are judged, as they have been for over three 
centuries. Inspired designing, painstaking workman- 
ship with the finest materials available, and faultless 
voicing all play their vital roles. 


But most important of all is the classit, balanced 
beauty of Kilgen’s tonal structure that ever goes out 
of style. When you choose a Kilgen, whether for a 
great church or a modest chapel, you know it will 
stand the test of time. 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND FACTORY 
4632 WEST FLORISSANT AVENUE 
ST. LOUIS 15, MISSOURI 




















INDIVIDUALITY 


With very few exceptions organ 
specifications today follow a system 
of design that was considered to be 
radical ten years ago. We are now 
in some little danger of drawing 
specifications from a point of view 
that may become too narrow in its 
range. 

All places where organs are to be 
installed cannot be served by the 
same means. The uses and require- 
ments are too diverse. 

It is now the more important that 
you have your organ planned and 
built by men who have demonstrated 
that they have the skill to work on 


a basis of quality and individuality. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, Presideni 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 

















32-7-211 














REVIEWS FOR THOSE WHO STILL LIKE MUSIC 


REPERTOIRE AND REVIEW 


Prepored With Special Consideration for the Average Organist 


Senera! Service Music 


THAT ORGAN ACCOMPANIMENT 

If an anthem is the real thing, it must have an organ ac- 
companiment, not piano. In spite of all excuses, the lack 
of organ accompaniment is likely due more to a composer's 
laziness or lack of inventive technic than to anything else. 
The contention that there is not room on the standard anthem- 
page for that extra pedal staff is of no force, since the so- 
prano & contralto lines can almost always be combined on one 
staff without damage to either part. If writing that way 
cramps a composer's style, let him write in open score and 
the publisher can condense it later. But the lack of a stand- 
ard organ part for an important piece of church music is an 
absurdity that should be exterminated. Writing a piano 
score and calling it organ doesn’t make it organ any more than 
oleomargarin is turned into butter merely by being called 
butter. Let's cut the nonsense and go to work on the re- 
formation. 

* AW—Bach-ar.Aufdemberge—"'Comfort ye My people” 
A, 3p, e, Flammer 15c, English text, an old chorale that makes 
genuine, impressive, lovely church music. 

* AW3—Bach-ar.Kraft—'Lord of life’’ 

E, 3p, me, Flammer 15c, from cantata 8, “Lord of life and 
King all glorious, be Thou still my guide,” a short anthem. 

* AW2—Bach-ar.Kraft—"Oh haste thee my soul’’ 

G, 11p, me, Flammer 18c, from cantata 124, “Oh haste thee 
.... from the world find release, in heaven awaits thy joy,” 
Bach's superlative gift of writing melodies; sopranos, con- 
traltos, accompaniment, all have lively interesting music. 

* AW-* AM—Bach-ar.Bement—"Lord He is my shepherd” 
C, 7p, me, Gray 16c each, from cantata 112; top voices carry 
the chorale melody against counterpoints beneath, in chorale 
style, accompaniment adding both lift and interludes. Ex- 
cellent for any choir. 

A—William Baines—‘Glorify His Name” 

D, 9p, me, Presser 18c, Psalm text, a delightful march anthem 
for any festival, good for processional, the kind of plain 
natural musical music everyone likes. Get it for your fes- 
tival, Miss Soosie. 

A—George N. Belsheim—"'O gladsome Light” 

Dm, 2p, u, me, Augsburg 12c, a short but splendid setting of 
this popular text within reach of any fair choir; every chor- 
ister will like it; good stuff too. 

A—Charles F. Bryan—"Who shall seperate us’’ 

Em, 6p, u, md, Leeds 18c, Romans text, the Composer labor- 
ing over his text a bit too much and writing occasional chords 
unnecessarily discordant; give it strong vocal treatment and 
make the most of its declamatory style. Your congregation 
will be impressed. 

A8—Noble Cain—"Lord is coming back’’ 

Am, 8p, u, me, Flammer 16c, on a hymn text, music for the 
unaccompanied specialists who so enjoy playing with just 
such effects as Mr. Cain gives them; we don’t have the job 
of composing music here but rather that of manipulating vocal 
effects that please choristers and their particular congregations. 

A—John T. Howard—"Most holy and gracious God” 

F, 7p, e, Morris 18c, hymn text, a good solid anthem some- 
what on the heavy side, for the average choir, prayer text. 

A—John Redmond—"'Pray together” 

G, 5p, e, Morris 16c, text by Composer—‘Pray together and 
we'll stay together,” for those who like sugar in their cof- 
fee, roses in their gardens, and a moon in the warm night sky. 
If you just can’t let anyone enjoy music, don’t buy this one. 
A bit like a gospel-hymn without its jazz rhythms. Make 
the old codgers glad they came to church that Sunday. 

A8—Raymond Rhea—‘God place His hand on mine” 

C, 6p, u, me, FitzSimons 18c, an attempt to “mirror the text”’ 
by a “procession through a variety of keys,” which appeals to 
the Composer more than it helps the anthem. If you want 
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some close harmonies and lots of shifting through keys, here 
it is. If you can make your choristers get the words over, it 
will go well. 

A—Paul J. Sifler—‘“‘Blessed Jesu at Thy word” 
Efm, 10p, u, md, Associated 20c, Clausnitzer text, a closely- 
packed anthem in hymn style, but difficult, with solid chords 
the whole way through the first and last sections, fugue style 
for the contrast section. For serious choirs. 

A8—Paul J. Sifler—‘‘Gloria in excelsis Deo” 
C, 12p, 0, md, Associated 20c, English text, genuine organ 
accompaniment. Here’s a big anthem for our best choirs and 
services, the kind of music we should have been producing 
all the past decades. Not entertainment, a religious message. 
This composer should go on; watch him. 








Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street — Milwaukee 7, Wisc. 














Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
& 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














Complete Organ Service 


New Organs - Tuning -_ Repairs Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 


8 Edward St., Lynbrook, L.I., N.Y. 
1104 Carnegie Hall, New York City 














ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 
Designer of tne organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 














Member, Los Angeles Chamber of C ce 
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Albums for the Organ 


CESAR FRANCK 


. Complete Organ Works 


Vol. 1—Three Chorales 

Vol. 2— Fantasy in C; Grande Piece Symphonique; 
— Prelude, Fugue, et Variation 
Vol. 3—Pastorale; Priere; Final : 
Vol. 4—Fantasy in A; Cantabile; Piece Heroique; 


Andantino 
each volume $1.25 





JOHANNES BRAHMS 


Complete Organ Works 
Vol. 1—Eleven Choral Preludes 
Vol. 2—Miscellaneous Compositions 


each volume $1.25 


Craftsmanship and skill are the heri- 


tage of the men who build Hillgreen- 
Lane organs in the master tradition of ORGAN MASTERS OF THE BAROQUE 


matchless quality and superb perform- Vol. 1I—V. Pachelbel 
ance th hout th aa| | a Vol. 2—G. Frescobaldi; C. Merulo; J. J. Froberger; 
an ee eee N. Bruhns; G. Muffat; J. G. Walther 
Vol. 3—D. Buxtehude; F. W. Zachow; W. H. Pachelbel; 
J. E. Eberlin; J. S. Bach 


each volume $1.75 























BUILDERS OF FINE ORGANS SINCE 1894 


Hillgreen, ane and xs 


ALLIANCE, OHIO 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York 














“The AUSTIN 3-41 just completed in Ontario, California (St. 
George’s R. C. Church) has the widest dynamic range, the most compre- 
hensive color and emotional scope of any organ of near its size I have 
ever heard. 

“Here is a Great flue chorus—manly, vigorous, brilliant, of complex 
composition, in which the intricate mixtures have no audible breaks. 

“A Swell reed chorus—the most dramatic and versatile of my ex- 
perience, with the daring innovation of a chorus-type 16’ and 8’ Clarinet, 
which ‘does things’ to full Swell no Trumpet can do, unaided. 

“A Solo-Positiv-Choir section of soaring power; glittering, highly 
spiced flute-mutations; lovely soft suave voices. 

“A varied, adequate Pedal. 

“It is the most satisfactory job I know and every organist in the South- 
west ought to go there and hear it. It will give him a new standard of 
ensemble and individual stop beauty.” 


—J. B. JAMISON 


AUSTIN ORGANS, INC. 
Hartford 1, Conn. 


(Member, The Associated Organbuilders of America) 


























32-7-213 








214 


AS—H. Wakefield Smith—‘'Way of the Cross’’ 

Ef, 7p, s, ssatb, me, Birchard 16c, text by Composer, opens 
with soprano tune in minor key, the chorus closing each sen- 
tence with a 4-note phrase; aimed at volunteer choirs to give 
them something they'll like. 

A—Eric H. Thiman—“‘Fight the good fight’’ 

Dm, 6p, e, Gray 16c, J.S.B.Monsell text, first half is unison 
and fine in spite of the deadly minor key in which modern 
composers rarely ever succeed; second half, the theme in har- 
mony, is not so effective. None the less it is a good anthem 
for every choir and service. 

A—Dr. Healey Willan—“ Magnificat and Nunc dimittis” 
10p, me, Gray 18c, English text, and there are two of them, 
one “‘set to tones 8 & 3 with fauxbourdons” as he puts it, the 
other “‘set to tone 1 with fauxbourdons,” both a high type of 
church music worthy of universal use by Episcopalians. 

A—Dr. Healey Willan—‘Missa Brevis 10” 

C, 12p, u, md, Gray 20c, “Kyrie” in Latin, “Sanctus,” ‘Bene- 
dictus Qui venit,” “Agnus Dei’’ in English—and those who 
know everything will please not find fault because we men- 
tion details for those not so blest. A high type of setting for 
the best of services. Somewhat contrapuntally conceived and 
a relief from the deadlines of harmony as a means of compo- 
sition; but Dr. Willan, like all other contemporary composers, 
keeps too many of his voices working too constantly in every 
measure. We need a more open style, with much longer 
silence periods distributed through all four voices. We claim 
to appreciate Bach, but we still refuse to see one of his most 
obvious lessons. Even happy little Handel knew the value 
of rests for his parts; why can’t we learn it? 

A2—Dr. David McK. Williams—“‘Service in Dm” 
16p, e, Gray 20c, all English text, a grand service, good 
themes, all 2-part, women’s unisons against men’s, worked 
out by a master of Episcopalian liturgy in its most practical 
and heart-felt forms. If you have a good Episcopal church, 
get it. 


For Ultramodernists & Study 


Reviews by WILLIAM A. GOLDSWORTHY 


Who selects the following from a great mass of new music 

A survey of church music discloses the fact 
that most of it is written for the average group. But occa- 
sionally we find more difficult numbers of significance, to call 
to the attention of such organists as perform these works and 
to suggest for study to our serious organists who may work 
on them with an average choir even without using them in 
service, for it is by such examination that the understanding 
& taste of choristers are elevated. 

Music Press Inc. has been publishing a contemporary choral 
series edited by Hugh Ross; while many of them are too 
cubistic for church, there are others that could well be used 
for choir concerts and concerts by choral societies. 

For instance, there is a group by Supply Belcher, 1751-1836, 
titled ‘‘Choruses From the Harmony of Maine (1794)”’ for 
mixed or men’s voices. This set will convince you that 
Billings was not the only early-American writer. 23 pages, 
price 30c. 

To Catholic organists we heartily recommend two motets 
by Guillame Dufay, 1400-1474, both on the text “Ave Regina 
coelorum.”” Written, one in youth, the other in late maturity, 
they signify the freedom which developed in church music 
during one man’s life. A good study for young writers and 
for students. 

For choir concerts we suggest most sincerely a lovely short 
chorus by Carlos Chavez, “Tree of Sorrow,” with its pathetic 
reiterated phrases. 6 pages, 20c. 

And for a South American group, your audiences will enjoy 
three numbers by Guarnieri, the brilliant Brazilian whose 
orchestral work is becoming widely known. All three have 
fascinating rhythms, sparkling melody, individual character. 
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Different. Oh yes, the titles are, in English, “Come to 
Aloanda,” ‘The Major’s Daughters,’ and “Mr. Nicolau” 
(this last being for women’s voices). First two, 12 pages, 
30c; last, 8 pages, 25c. 

Oxford University Press puts out ‘Two Motets in Diem 
Pacis” for mixed voices with optional brass or organ, by 
Milfred Mellers. This should please our baroquers, as the 
registration is an approximation of seventeenth-century 
‘baroque’ organ. The first one, “City of Desolation,” is worth 
studying. A powerful depressing setting of a text by Isaiah, 
it gives a tremendous effect. None but the best choirs should 
attempt it, but organists and young writers could well give it 
study. 14 pages, price $1.25—-which we protest vehemently. 
No 14-page anthem should cost that. A heavy American sale 
on this would go far toward correcting the British dollar 
shortage. If this is not gouging, then we have never seen it. 

George Dyson has set a group of poems, a cycle entitled 
“Quo Vadis” which he wrote for this year’s three-choir festival 
in Hereford. Published by Novello in two parts and dis- 
tributed by the H. W. Gray Co. for $3.25 a volume. One 
might call it a scholarly work; its lack of interest doubtless 
stems from the philosophic tone of the text—Herrick, 
Vaughan, Blake, and Shelley—fine texts obviously, but hardly 
the type to lead to virile vital music. Good to study, however, 
and were it possible to reprint parts of the chorus “My soul 
there’s a country’’ it would be a welcome addition to repertory, 
with its fine bass solo and the gracious choral portions. 

The numbers here listed could make for quiet intellectual 
summer study. Next month we hope to suggest a group of 
medium-grade anthems that should prove helpful. 


BOOKS ON ORGANS 
| 
| 








BOUGHT € SOLD & and TRADED 
Lists Available 


| JAMES C. ANDREWS 


47 Outer Drive 





Oak Ridge, Tennessee 














CHOIR DIRECTORS 


A SIMPLE APPROACH TO 


SIGHT READING 


Improve your choir through this simple, inexpensive and tested 
method. Results assured in three months. Call or write. 


DON WEST — Tel. CHelsea 3-6016 — 8 Jones St., New York 14 














Guilmant Organ School 


Fiftieth Year 


OCTOBER 3 


Write 12 West 12th Street, New York 11, N. Y. 
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rganists know the Baldwin Electronic Organ for its 
majestic tone, its wide range of musical effects, both solo and 


ensemble. They know it too for its ease of playing. 


Those are the main reasons why the Baldwin is the choice 

of organists throughout the country. But other reasons 
recommend it too: its utter dependability; its ease of installation; 
its flexibility in fitting into rooms of almost any size 


or styling. 





7 BALDWIN 


ELECTRONIC ORGAN 


Write to The Baldwin Piano Company, Cincinnati 2, Ohio, for descriptive literature. 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says just what he thinks in a manner never lacking conviction 

George Oldroyd—Three Liturgical Improvisations 
Sp, Op, 9p, $1.25 and $2.00, Oxford Press, three excellent 
numbers by a distinguished Englishman best known for his 
choral writing. His Three Liturgical Preludes published some 
years ago were good practical service music. These three new 
things are in the same class and should be in every organist’s 
library; they will prove practical in many ways. Each is given 
a motto. No. 1, “My soul hath a desire and longing to enter 
the courts of the Lord,” a lovely andante tranquillo that 
beautifully fits the communion service. No. 2, “Pour light 
upon us from above and fire our hearts with Thy strong love,” 
equally fine music which works up to full-organ climax. No. 
3 and longest, ‘““Whoso dwelleth under the defence of the 
Most High,” on the quiet side and will find many uses. 
Three excellent numbers for the average church organist, not 
at all difficult, good for small organs even though intended 
for large; some of the best church music I have seen and I 
recommend it highly. 

Guy Weitz—Sonata 2 (see footnote) 

Chester, London, the most important work for organ pub- 
lished since the Sowerby Sonata of some seventeen years ago. 
Mr. Weitz’ Sonata 1 was published in the same year as the 
Sowerby and had wide use here and abroad; its second move- 
ment is one of the best of modern organ pieces. The new 
Sonata consists of five movements: Symphonic Movement, 
Passacaille, Prologue & Scherzo, Processional, Finale, all pub- 
lished separately, though the Sonata can also be had complete 
at, I believe, $7.50; separate movements are $2.50. I have 
already reviewed the first two movements. Prologue is 2p, 
Scherzo is 14p, marked allegro vivace, but not too difficult; 
it should make a splendid recital number all by itself. It is 
perhaps the easiest of the five, but must be played up to time 
and with the right registration. Processional, 10p, is an ex- 
cellent fugue, andante molto sostenuto, builds up to a big 
climax, ends softly, shows the master-craftsman in every 
measure, makes a beautiful prelude and is the most practical 
movement in the Sonata. Finale, 16p, allegro festoso, is a 
brilliant & stunning piece of writing; it contains tricky spots 
but is not too difficult. 

Mr. Weitz is not an ultramodern in that he tries to be ugly 
for the sake of doing it; his style may be modernistic but he 
has an exuberance’ & buoyancy no other composer is giving 
the organ today. It will be more than a crime if our recital- 
ists fail to give us opportunity to hear this fine work. The 
complete Sonata takes about 35 minutes, separate movements 
from seven to ten. Mr. Weitz was born in Liege, Belgium; 
studied with Guilmant, d’Indy, Widor. When the Germans 
invaded Belgium in 1917 he went to England and has re- 
mained; he does much teaching and is organist of one of the 
larger Catholic churckes in London. Not a prolific composer, 
the two Sonatas and some half-dozen other works comprise 
his total organ output. In a letter Mr. Weitz says, and we 
would do well to hold him to it, “I only compose when I 
feel compelled to do so, never for a commercial end; my only 
aim is music. 

2 


{T.A.O. is about fed up with bluff & sham & deceit, 
whether founded on conceit or ignorance. Oleomargarin is 
not butter, rhinestones are not diamonds, rayon is not silk, 
electrotones are not organs, sonatas are not symphonies. And 
no matter who calls a sonata a symphony, these pages will 
henceforth call it by its right name. And consider $7.50 as 
the 1949 price of one sonata. Outlandish? That’s what 
happens when the workers gain control and dictate to the 
owners. Those in England with any intelligence left are 
discovering just what socialism is. Like it? Want more 
of it in America?—T.S.B.} 
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SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 


Assembly's Training School, organ, choir-work, congre- 
gational singing; Richmond, Va., July 20 to Aug. 3; April 
page 111. 

Eastman School of Music, organ, choir-work, teaching; 
Rochester, N.Y., June 27 to Aug. 5; May 152, 157. 

Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 13 to 17; May 150. 

Guilmant Organ School, organ & church music; New 
York, July 5 to Aug. 6; June 184, 197. 

Juilliard School of Music, special courses for organists, 
choirmasters, choral conductors; New York, July 5 to Aug. 
12; March 79. 

Methuen Organ Institute, concentrating on organ, mas- 
ter-classes with specialists; Methuen, Mass., July 18 to Aug. 
13; April 126; May 146, 157; June 177, 197. 

Peabody Conservatory, full course, organ with Richard 
Ross; Baltimore, Md., June 27 to Aug. 6; April 111, 126. 

G. Darlington Richards, boychoir and children’s-choir 
work; New York, July 11 to 22, Aug. 8 to 19; May 146. 

School of Sacred Music, specializing in work of church 
organist; New York, dates not indicated; June 177. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 18 to 31; May 169. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 27 to 
July 1; April 126; May 169; June 202. 

Wellesley Conference, church-music problems & choir- 
work; Wellesley, Mass., June 26 to July 2; May 148. 

Westminster Choir College, choir-work for church 
organists, public-school music for supervisors, under direct 
teaching of Dr. John Finley Williamson; Princeton, N.J., 
July 25 to Aug. 14; June 183. 


WERES MORE PROOF 
MAAS OCITAMONICALLY TUNED 


CATHEDRAL CHIMES AND CARILLONS 


Are Preferred by Men Who Know 
WILFRID LAVALLEE, New York City Pipe Organ 


Builder, writes: “1 have just finished the installation of 
the chimes you sent me for the North Community Church 
of Ridgewood, N. J. You deserve compliments in your 





achievement of perfect tone, and in the mechanical action. 
“This particular installation was most difficult . . . the chimes 
had to be installed in the open. We made them very soft; yet 
with the expression mechanism you have sent me, we can 
still make the chimes heard over the entire organ... ” 





men who really know church music and the instru- 
ments that produce it acknowledge the superiority of Maas 
Genuine Cathedral Chimes and Carillons. NOW “Octa- 
monically tuned,” they offer even more value at the same 
moderate cost. 


ASK YOUR LOCAL ORGAN DEALER FOR A DEMONSTRATION 
OR WRITE FOR INFORMATION 
MAAS CATHEDRAL CHIMES 


DEPARTMENT 26, 3015 CASITAS AVE., LOS ANGELES 











S|; DEPENDABILITY 


gre- 


i. has been built into 
‘ort 
lew Che 
" Worl’ s 
s Largest 
ird 
, Pipe Organ 
: in the world’s largest audi- 
i" torium at Atlantic City, New 
| Jersey. 
This dependability is con- 


firmed by Roscoe C. Evans, 
who has serviced this giant 
since it played its first note 
in 1929. 





ORGANIST’S VIEW OF MAIN CONSOLE gives you some idea of the 
huge size of this organ. The greatest volume of music ever heard from a 
single instrument can be produced by its seven manuals and 1250 stops. 


The stop action magnets con- 
trolling these stops were man- 
ufactured by Reisner, and 
have been giving dependable 
service for twenty years. 


You can depend on parts by 
Reisner. 


THE W. H. REISNER Weaseclaclasing 
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| FRANK H. SHAW, Director 


Oberlin Conservatory of Music 
cA Department of Oberlin College 


MEMBERS OF THE FACULTY 
Specializing in Organ Teaching 


Arnold Blackburn 
Grigg Fountain Leo Holden 


Fenner Douglass 
Robert Huhn 
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ARKANSAS ORGAN CO. 


Organ Builders 





Experience IS an advantage 





P. O. Box 491 


North Little Rock Arkansas 























GRAY-NOVELLO 


Organ Works by 
ALEC ROWLEY 





a 

PAVAN PY | 
ANDANTE RELIGIOSO . 1.00 | 
BENEDICTUS .100 | 
SECOND BENEDICTUS . 1.00 
FANTASIA ON “VENI EMMANUEL” ._ . 1.00 
FESTAL PRELUDE eo) 
PLAINSONG PRELUDES . . 1.00 

1. Resurgam 

2. Paean | 
SOLILOQUY . 100 | 
FIVE IMPROVISATIONS . 2.00 | 


Tue H. W. Gray Co. 159 East 48th St. | 
Agents for NovELLO & Co. New York 17, N. Y. 


= GRAY-NOVELLO 























ORGELECTRA 


The first and only 
key-action current 
designed 
and 


engineered 
specifically 
for pipe organ use. 


55 pounds of 
accurately controlled voltage 

ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician for your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue 
Newcostle 1-2001 


Chicago 31, Illinois 
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Church Music 


For the 


Smallest Organ 


Written on Three Staves 
Compiled and Arranged 
By GORDON BALCH NEVIN 
PrIcE $1.00 


J. Fischer & Bro. 119 West 40 Street - New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part a S 
ixed voices an pre 4-part if 
not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q.¢q.qc.—Chorus, quartet, chorus 
nm tt | or quartet, quartet 
preferred) or chorus. 

s.a.t.b.].m.—Soprano, alto, tenor, 
bass, _— voice, low-voice, medium- 
wis solos (or duets etc. if hyphen- 


oan accompaniment, orf un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3- art writin 

A Gatien flat, tie. C-sharp. 


»@ INDEX OF ORGANS 


a—Article. 

b—Building ogg 

c—Console pho 

d—Digest or detail of stoplist. 

h—History of old organ. ; 

m—Mechanism, pipework, or detail 
photo. 

»—teote of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key- letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for ‘spelling of unusual names. 

Recitals: *I\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “'solo- 
ist'' preceded that work; if used at 
= beginning Py any line it marks 

ther program. 
goes Pindicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 








Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
— 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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HERE'S a lot going on in this country today 
that you don’t read about in the papers. 


It has nothing to do with the threat of war 
—the atomic bomb—or the fact that the big bad 
wolf inflation, is now just about a dead duck. 


It has to do with this steady, insidious 
chipping away at what we know as Freedom. 


And we'll gamble that if the people really 
knew the whole truth, really knew how carefully 
the plans have been made —there’d be hell to pay 
from Canada to the Gulf—and all the way across. 


We're talking about just one thing —just 
about the biggest single asset we have in this 


nation. 


It comes under the heading of Freedom — 
and only you, in the end, will decide how much 
you want to give up for the substitutes that have 
brought plunder and wreckage to the countries 
we seem at times to be following. 



























FACTS NO AMERICAN SHOULD EVER FORGET ; 
FREE SOCIALIST COMMUNIST 
U.S.A. ENGLAND RUSSIA 
OWNERSHIP OF 1 1 
AUTOMOBILES FOR EVERY FOR EVERY FOR EVERY 
4 22 252 
PEOPLE PEOPLE PEOPLE 
OWNERSHIP OF 
RADIOS 1 1 
FOR EVERY FOR EVERY FOR EVERY 
en m | 5 45 
PEOPLE PEOPLE PEOPLE 
OWNERSHIP OF 1 1 
TELEPHONES FOR EVERY FOR EVERY FOR EVERY 
155 188 
PEOPLE PEOPLE PEOPLE 








WANT TO BE PUSHED SOCIALIST? 

Here's on excerpt from an advertisement by the Standard Steel Spring Co., Cor- 
copolis, Pa., prepared by MacFarland, Aveyard & Co., Chicago, showing 
how people fare in socialist England and Russia compared to the 
not-yet-Trumanized citizens of the American republic. 
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London’s Record of Larger Organs 


By ESMOND H. L. RODEN 


Organist of Kingswear Parish Church, Devon, England 


As A regular reader of T.A.O., 
who lives in sunny Devon, England, I cannot help noticing 
that the average American organ is larger and more modern 
than ours. This may be because you keep quiet about the 
small old ‘crocks.’ That such a high percentage of English 
organs have heavy tracker-action with limited means of stop- 
control does not reflect on the work of our builders. Rather 
is it the restricted funds the churches, corporations, and 
‘authorities’ have at their disposal for buying and maintaining 
their organs. I think I can safely say that most ‘G.I.’ organ- 
ists leaving this country had a pleasant taste in their ears from 
our tonal work. 

Between the world wars, there has been a general tendency 
to reduce five manuals to four. There are now only nine 
5-manual organs left, with a tenth under construction: 

ENGLAND'S FIVE-MANUAL ORGANS 
Calne, Castle House 
Parish Church 
Doncaster, Parish Church 
Glyndbourne, Opera House 
Horsham, Christ's Hospital School 
Leeds, Town Hall 
Liverpool, Cathedral 
London, St. Paul’s Cathedral 
Manchester, Town Hall 
Tewkesbury, Abbey (under construction) 

It is generally considered that, with modern controls, any- 
thing can be done on four manuals. Thus the Bombarde, 
Echo, String Organs, etc. become floating departments or, as 
Dr. Audsley called them, Ancillary Organs. 

Liverpool Cathedral possesses the largest organ in the 
country; when completed it will have 14,543 pipes distributed 
over 204 stops. Henry Willis & Sons are the builders. Per- 
haps the smallest organ is that in Lady Chapel of Worcester 
Cathedral. There are only two voices—Diapason and Stopped 
Flute, a bad choice. Two firms have built two-voice unit 
organs and they have proved quite successful. 

There are slightly less than three thousand organs in London 
and only thirty-six of them have four manuals; for the benefit 
of visitors to London who like to see a ‘four-decker,’ I give 
the entire list. 

A casual walk around the West End will give the stranger 
the impression that most London organs have electric action 
with detached consoles. Actually only 23% have detached 
consoles and 49% balanced swell-pedals. This means that 
every Sunday 51% of the London organists have their right 
leg anchored to the hook-down swell-pedal. Even in large 
instruments there are rarely more than three balanced pedals. 


In the good old days when men were free and church- 
es were prospering by reason of the gifts they re- 
ceived from rich and poor alike, Britishers spent 
lavishly on organs; here is the record of England’s 
five-manuals and London’s four. 


St. Matthias Church, Richmond, claims the record of five. 
Few have swellbox-pedal switches. . 

There are reasons for and against stoptongue consoles but 
9% are of this type. 

These percentages, small as they are, are even lower outside 
London. Blowers are generally electric, though a few hy- 
draulic-engines still serve. In the villages the organ is, more 
often than not, blown by the perspiration of the village idiot. 

There are some sixty firms of organbuilders who all have 
more work than they can manage at present. Having a look 
at the nameplates on the organs in the forty-three Anglican 
cathedrals, we find fourteen are by Harrison, nine by Hill 
Norman & Beard, eight by Willis, three by Walker, and the 
remainder by sundry builders. 

A few typical European instruments have been erected 
throughout the country by firms in France, Germany, Holland, 
Italy, and Sweden. 

As for electrotones, Comptons continue with their instru- 
ment which they call Electrone. The Miller Organ Co. have 
recently started producing the ‘Constant Martin’ electrotone. 





PARISH CHURCH, DONCASTER, ENG. 
One of only ten five-manual consoles in England; this was made by Walker & 
Sons in 1935 fo control the world-famous Schulze organ built in 1862. 
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LONDON’S FOUR-MANUAL ORGANS 
Albert Hall 
Alexandra Palace 
All Hallows, Gospel Oak 
All Saints, Margaret Street 
B. B. C. Concert Hall 
Bishopsgate Institute 
Brompton Oratory 
Christ Church, Lancaster Gate 
Christ Church, Lee Park 
Goldsmiths’ College, New Cross 
Holy Trinity, Marylebone 
Holy Trinity, Roehampton 
Holy Trinity, Sloane Street 
Italian Church, Hatton Garden 
Kingsway Hall 
Northern Polytechnic, Holloway 
St. Cuthbert, Philbeach Gardens 
St. George, Hanover Square 
St. James, Paddington 
St. John, West Kensington 
St. Mary Abbots, Kensington 
St. Marylebone Parish Church 
St. Michael, Chester Square 
St. Pancras Parish Church 
St. Paul, Knightsbridge 
St. Peter, Cranley Gardens 
St. Peter, Eaton Square 
Southwark Cathedral 
Town Hall, Battersea 
Town Hall, Canning Town 
Town Hall, Ealing 
West London Synagogue 
Westminster Abbey 
Westminster Cathedral 
Westminster Central Hall 
Westminster Chapel 

Suffice it to say that Lady Jeans has the only true ‘baroque’ 
type of organ, though there are several compromises about. 
It is difficult to estimate the number of residence organs, as 
they keep changing hands. Perhaps four hundred would 
be a near estimate, while many others are under construction 
by keen enthusiasts. 

The cinema world here is not too happy at present. The 
B. B. C. Moller crgan and the Odeon (Leicester Square) 
Compton beth hzve five manuals, but many of the four 
hundred other irstallations are without players—probably 
forever. Of these theater organs, Compton has built one 
hundred ninety, Wurlitzer ninety, Hill Norman & Beard 
seventy-six (under the trade-name ‘Christie’) while the re- 
mainder are principally by provincial builders and in many 
czses are straight. Incidentally, an Estey Minuette accom- 
panies the beer-drinking in a Hammersmith Hotel. 

So much for statistics in England. Now could some bright 
reader of T.A.O. concoct some similar details on the organs 
in New York City and America? I know you would win 
on quantity, but the figures would be interesting all the same. 
Perhaps our organcases would beat yours though! 

ADDENDA 
{It is doubtful that New York City comes anywhere near 
London’s organ record in four-manual organs. Possibly there 
are only two five-manuals—in Riverside Baptist and St. Bar- 
tholomew’s. And whether we like to be reminded of it or not, 
the disastrous fact is that socialism & politicians in both 
England and America have done and are doing irreparable 
damage to organbuilders. We know of one famous British 
builder who is discouraged to the point of distraction over the 
enormous routine of permissions and all that, when organ- 
building is concerned, routine that delays organbuilding enor- 
mously; it now seems to take more time to get the socialist 
politicians’ permission to build an organ than it does to build 
it. This has been given us as fact. In America our equally 
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AMERICA HARDLY DUPLICATES THIS 
To have one five-manual console is generally quite enough for an American, but 
Englishmen were making church-music centuries before America was born; 
this is the Willis supplementary console on the floor of the nave 
of Henry Willis & Sons’ magnificent Liverpool Cathedral. 


thieving socialist politicians still will not permit an organ- 
builder to buy tin; he must dig it up second-hand from scrap- 
piles somewhere. If you like such thievery you are welcome 
to it, but as for T.A.O. we loathe it and we propose to con- 
demn it vehemently wherever we meet it. It’s time decent 
people stop lying down in the mud for cheap thieving poli- 
ticians to dance on.—Ed. } 


LIVERPOOL CATHEDRAL ORGAN 

In spite of wars & destruction totally unknown in 
America, England’s interest in organs continues as ever. Our 
thanks to Henry Willis who reports on the Willis organ in 
Liverpool Cathedral, which at present has 131 voices, 167 
ranks, 145 stops. Mr. Willis calls the organ incomplete, re- 
porting that three new sections and some 45 stops are to be 
added when funds permit. The Liverpool organ has a 32° 
open flue on the Great, a 64’ Resultant on the Pedal, and 
there are two consoles, the original with the organ on the 
north side, and a new one on the northwest side of the first 
transept, with provisions for playing the future additions from 
it. T.A.O. hopes Mr. Willis will remember to send the final 
stoplist of the Liverpool Cathedral organ when it has been 
completed, together with the number of pipes in every voice 
and the derivation of all borrows; for on these two details 
the intelligent reader must depend for any final opinion as 
to richness, versatility, and, of much less importance, size. 
No one element can determine size; only a comparative view 
of all four elements can do that —voices, ranks, stops, pipes. 


DEMOCRACY—A DEFINITION 

A nation in which the cheapest people dictate to and 
steal from the best, so that thrift, industry, and economy no 
longer have virtue. 


IT’S BEEN REVISED 

Must now change that last line of ‘The star- 
spangled banner’’—new version: “‘O’er the land of propa- 
ganda and the home of the gullible.” Consult your local 
newspaper for confirmation. 
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Dr. Dickinson Sets the Pace 


By WILLIAM A. GOLDSWORTHY 


Review of an unusually successful program of organ musle 


F OR years I have advocated the 
retiring of all organists at the age of 65. Take them off the 
bench, forcibly if necessary. But Dr. Clarence Dickinson 
would prove the exception. His May 25 recital in the 
Brick Presbyterian, New York, was the finest of the season, 
indeed of many seasons. It was a part of the Guild’s annual 
convention for the New York district and was planned as an 
Organ Recital in the Form of a Service, with organ, three 
trumpets, three trombones, and tympani. A master program- 
builder, we try to show here the form in which Dr. Dickinson 
presented it. 

Prelude 
Turmoil of the Outside World: Middelschulte, Perpetuum 

Mobile, for Pedal Organ & tympani, from his Concerto 

(of course for organ & orchestra). 

God to Man 

Call to Worship: Vierne, Carillon—and the program carried 
this quotation from Longfellow as a quasi program-note: 
“The bells are the voice of the church.” 

Prelude: Gabrieli’s Sonata Pian e Forte—again with an ap- 
propriate quotation, this time from Henry Ward Beecher, 
and a biographical note on Gabrieli. 

Praise—The New-Created World and Its Creator: 

Alain, The Garden; 

DeLamarter, The Fountain; 

Karg-Elert, King All-Glorious, for organ, brass, and tym- 

pani. 

Penitence: Couperin, Qui Tollis Peccata Mundi, from his 
Mass for Organ Alone—with quotation and program-note. 

Assurance of Grace: Dickinson, Joy of the Redeemed. 

Path of Redemption— 

1. The Incarnation: Messiaen, The Shepherds; 

2. The Atonement: Liszt, Ad Nos finale. 

Man, to God 

We Believe: Bach, Credo Choralprelude. 

We Adore: Maleingreau, Adoration of the Lamb. 

Prayer Which Binds All Men “As with gold chains about the 
feet of God’: Widor, Domine Salvum Fac, for organ, 
brass, tympani—and an interesting program-note about 
Widor’s writing the composition. 

Benediction: Anderson, Grace of Our Lord Jesus Christ. 

Going Forth Into the World Strengthened in Faith and Up- 
lifted in Spirit: Strauss, Solemn Procession—Max Reger’s 
edition for organ, brass, and tympani. 

The preludial Middelschulte Pedal cadenza was given as 
depicting the ‘turmoil of the outside world’ and then came 
Vierne’s Carillon with its delightful bell introduction, after 
which Dr. Paul Austin Wolfe gave an eloquent appreciation 


of Dr. Dickinson’s forty years of consecrated devotion to the ° ¢ 


spiritual uplift of the services. He asked the congregation 
to rise while he read Psalm 150. 

In the Gabrieli Dr. Dickinson gave us a lesson in accom- 
panying. It began with antiphony between brass choir and 
organ, and for the first time in my life I did not get a let- 
down when the organ came in alone after the brass. He 
knew that upperpartials predominate in the brass, so he 
countered with basic groundtone in the organ; then when the 
ensemble was full we had a great sonorous blend that was 
thrilling—groundtone in the organ, upperpartials in the brass. 

Alain’s Garden was a lovely piece of coloring and nuance; 
and I am sure Dr. DeLamarter would have enjoyed the 
sparkle, zest, and rich registration given his Fountain. King 
All Glorious was Karg-Elert at his best, and when he has 
brasses to use, he glories in making them play. Play this group 
did. The heavens opened and we saw within, but at this 
glance there were no harps, only “praise Him upon loud in- 
struments and organ.” This was glorious praise. 
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THE RIGHT JAMB 
of the Willis five-manual console, installed in 1939 on the floor of the nave, 
without in any way interfering with the original console located with 
the organ of Liverpool's great Cathedral. Note how seven 
expression chambers are operated from three shoes. 


Couperin was played with all the tenderness of a man who 
knows the real meaning of penitence; no groveling, but a 
consciousness of forgiveness. A be..utiful prelude for a com- 
munion service. 

Dr. Dickinson’s Joy is a choralprelude on O Quanta 
Qualia, expanded to become a fine recital number. As a 
rule I do not like choralpreludes but this one would convert 
me if I were sure more like it would follow. At the end an 
extra variation had the brasses playing a brilliant setting of 
the hymntune with a powerful organ figure against them. 
This gave rise to the thought that if in twenty years more 
his fingers stiffen, we might use him in Radio City. The H. 
W. Gray Co. says this variation is available in rental form. 
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We had a pleasant surprise when Dr. Dickinson's color & 
nuance made even Messiaen almost palatable. Our youngsters 
who play French music in a ‘baroque’ style (if you do not 
know what I mean by this phrase, you are extremely lucky) 
might not like his softer registration—what! no hard mix- 
tures? no upperwork? Impossible! Instead he used beauty 
& feeling—and how much better it came off. The Nativity 
now had grace. 

Liszt’s Ad Nos was played as brilliantly as I have ever 
heard it—big, fiery, rhythmic. 

Then came the second part of the program, opening with 
Bach, asserting in quiet confident manner his certain faith in 
his One True God. For Adoration we had Maleingreau’s 
Martyrs with its iteration & reiteration of the lovely two- 
measure theme, dying out in exquisite beauty. Prayer ‘which 
binds all men’ gave us Widor’s Domine which was more of 
a great triumphant shout of faith than an intercession. Here 
again was the beautiful blending of brass & organ, in which 
one had to pause and listen carefully to separate one from 
the other. We did not wish to do so. 

With the playing of Anderson’s Grace for benediction, a 
peaceful number, we almost wished to go quietly home with 
our thoughts, and the Strauss Solemn Procession, grand as it 
was, did not remove that impression but even enhanced it. 
Stately, strongly melodic, and again played in the inimitable 
manner of this group. 

Now the question, why this pleasurable detail? And the 
answer, here is a man in the fulness of his years, who works 
as hard as any of his juniors, still taking pains to build u 
an extraordinary program and then work out all the prob- 
lems involved, with the incessant practise necessary to make 
an impeccable performance. Also, here is a man who in his 
long service has built up a national reputation that few men 
have earned. 

This then should become the model for all who contemplate 
similar services; knowing Dr. Dickinson as I do, I would say 
nothing would give him greater pleasure than to be of service 
in this respect. Here too in all fairness we must mention 
the one without whom he could not have achieved all this, 
great as he is—Mrs. Dickinson, brilliant, indefatigable, re- 
sourceful, and gentle, she must always be linked with him in 
our minds. 

One or two other points about Dr. Dickinson as an artist. 
His technic is clear and sure, his playing exceedingly rhythmic 
and colorful. Even in the contemporary French he takes the 
sting out by his clever registration. In his programs there 
is never anything ‘to insult the intelligence. He pleases both 
artist and amateur. All his experimenting is done in private; 
nothing half-baked is ever presented to his public. 

“Good taste and integrity are his chief characteristics, both 
as artist and man,” said a friend. Nothing he has ever done 
or will likely do again, will give this reviewer more unalloyed 
joy than this glorious Organ Recital in the Form of a Service. 


Calendar for 1949-50 Year 


Following a schedule important to both the church and humanity 
The church-year begins with Advent; this 

chronology follows the musician’s year, July 1 to June 30, 
and includes anniversaries every American should re- 
member. 

July 3—Third Sunday after Trinity. 

July 4—Independence Day (Congress issued declaration, 
July 4, 1776). 

Aug. 6—Transfiguration (see Matt. 17). 

Aug. 7—Eighth Sunday after Trinity. 

Aug. 14—Second worldwar ends, Japan surrenders, 1945. 

Sept. 3—Peace between Great Britain and United States, 
ending Revolutionary War, 1783. 

Sept. 4—Twelfth Sunday after Trinity. 
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Sept. 23—First day of Autumn (varies slightly). 

Oct. 2—Sixteenth Sunday after Trinity. 

Oct. 12—Columbus ‘discovered’ America, 1492. 

Nov. 1—All Saints (commemorating saints & martyrs). 

Nov. 6—Twenty-first Sunday after Trinity. 

Nov. 11—First worldwar ended, 1918, Armistice Day. 

Nov. 20—Sunday next before Advent. 

Nov. 24—True Thanksgiving Day, by American tra- 
dition always the last Thursday of November, ignoring 
politicians. 

Nov. 27—First Sunday in Advent, a period devoted to 
contemplation of the coming of Christ into the world. 

Dec. 4—Second Sunday in Advent. 

Dec. 22—First day of Winter (probably). 

Dec. 25—Christmas. 

Jan. 1—Lincoln issued Emancipation Proclamation, 
1863; first Sunday after Christmas. 

Jan. 6—Epiphany, manifestation of Christ to the world 
(see Matt. 2). 

Jan. 8—First Sunday after Epiphany. 

Feb. 5—Septuagesima Sunday, third before Lent. 

Feb. 12—Lincoln’s birthday, 1809; Sexagesima Sunday, 
second before Lent. 

Feb, 19—Quinquagesima Sunday, next before Lent. 

Feb. 22—Washington’s birthday, 1732; Ash Wednesday, 
first day of Lent. 

Feb. 26—First Sunday in Lent. 

March 4—Constitution of U. S. in effect, 1789, the Na- 
tion’s only safeguard against socialism and politicians. 

March 5—Second Sunday in Lent. 

March 20—First day of Spring (could be). 

March 25—Annunciation, Gabriel’s appearance to Mary 
(see Luke 1: 26-38). 

March 26—Passion Sunday (approaching the Cruci- 
fixion); fifth Sunday in Lent. 

April 2—Palm Sunday. 

April 7—Good Friday. 

April 9—Easter. 

April 16—First Sunday after Easter. 

April 18—Martin Luther reaffirmed religious liberty in 
the face of the German Diet at Worms, 1521. 

May 7—Fourth Sunday after Easter. 

May 14—Mother’s Day; fifth Sunday after Easter. 

May 18—Ascension Day. 

May 21—Sunday after Ascension. 

May 28—Whitsunday (Pentecost; see Acts 2). 

May 30—Decoration Day, honoring the memory of 
those who died in the Civil War, both in the Northern and 
in the Southern army, for both alike were giving their lives 
for what they believed was freedom and right. 

June 4—Trinity Sunday, sacred to the doctrine of the 
Trinity created by theologians. 

June 11—First Sunday after Trinity. 

June 18—Father’s Day; second Sunday after Trinity. 

June 22—First day of Summer (perhaps). 

July 2—Fourth Sunday after Trinity. 

July 4—Independence Day. 


ANTHEMS—AND TEXT STUPIDITIES 
By George W. Collins, 
Greenwood Methodist, Dorchester, Mass. 

In looking over some anthems in a store I was won- 
dering if there was such a thing as a list of best-seller anthems 
for mixed volunteer choirs. Would it not be a good idea to 
call for lists from various organists? As an example of mean- 
ingless words, take a few anthems and just read the words 
and see how utterly nonsensical many of them are, with all 
due respect to their religious references. (T.A.O. no longer 
publishes such lists of favorites. having found most of them 
too dangerously colored by what their compilers think will 
reflect credit on their professional standing. The review 
pages sometimes, but not always, point out text stupidities.) 
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EDITORIAL COMMENTS 





In which the members of the profession and industry speak for them- 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Nothing is Useful until Used 


Mopern music, to misuse both 
words badly, fools people chiefly in two classes: 1. over- 
worked professionals who are tired of musical music; 2. 
young students who have the ability to believe but not to use 
judgment. This cubistic spasm-stuff springs from distorted 
ambitions. Mr. Goldsworthy calls attention to a similar in- 
stance in painting, reported in the New York Sun, May 11, 
1949. 

The judges—heaven have mercy on their stupid souls— 
had called a painting ‘A fine specimen of modernism” in a 
British exhibition. They did not then know that the painter 
was a child six years old. His father was an artist, so the 
child liked to play with paints. He ‘‘daubed them on in 
dozens of colors, with a brush, or his bare fingers, or the 
chewed end of an old stick.” He spilled some paint on it by 
accident, tried to remove it, then smeared around with his 
fingers. His father sent it to the exhibit as a joke, not expect- 
ing any adult would be fool enough to do more than toss it 
into the wastebasket, with or without profanity. 

As a good example of modern music, using the words cor- 
rectly, I might be inclined to name Edward Elgar’s Sonata. 
Mendelssohn could not have written it; Buxtehude never even 
thought of music of that type, nor heard any. It’s not com- 
parable to Reubke, but it is interesting, in a profoundly 
emotional way—as emotional as any Britisher ever openly 
allows himself to be. I do not remember having heard the 
Elgar Sonata until Mr. Goldsworthy decided it was good for 
my soul and took me to the Cathedral of St. John the Divine 
where Mr. Claude Means was playing it as a preludial recital 
to the afternoon service. 

Compared to what the French school has been doing, this 
Elgar is superb. At no time does it turn horrible just for 
the fun of it. Not easy to play, perhaps not at all easy to 
buy now either, but what Mr. Means did with it convinces 
me it is honestly great music. The Cathedral was packed. 
There’s coincidence for you: Mr. Means plays Elgar’s Sonata 
for a preludial recital and the Cathedral is filled. 

However, the filling was brought on by the service com- 
memorating the four-hundreth anniversary of the Episcopal 
prayerbook. We had to tolerate, in the order of their op- 
pressiveness, thirty-one stanzas of hymns, twenty-five minutes 
of unrelieved standing for the opening parts of the service, 
three anthems by a great conglomeration of massed choirs 
(than which no churchman has yet been able to create a 
greater abomination) one preacher with twenty minutes of 
talking without message, and a second preacher who had an 
idea here & there during his twenty-three minutes. Total 
service took two full hours, my entire patience, and portions 
of my vocabulary. Of what earthly use is it to put together 
such a bungling service that the thing drags on for two full 
hours? For atrociousness, that’s as bad as modern music. 

So far as my defective memory carries I 
have never seen any organist using Harriet Ware's “The 
Cross,” yet I and my choir thought it one of the finest anthems 
we ever found. T.A.O.’s file of reviews fails to show it. If 
any reader knows it & uses it, how about sending us a post- 
card? 

I have plugged a lot for Dr. Joseph W. Clokey’s “When 
the Christ Child Came,” as lovely a Christmas cantata as ever 


was written. Those who like Stainer’s “Crucifixion” or Gaul’s 
“Holy City’ won’t like the Clokey ; but if you like Rembrandt's 
paintings, the view from the top of Mount Washington, 
those high drifting clouds, the roar of Niagara, snowflakes of 
winter and the violets of summer, you'll know what the text 
of that cantata means and what its music says. And these 
things will be vastly lovelier than anything Stainer and Gaul 
ever wrote. 

I’ve plugged also for Jenkins’ “Lux Benigna,’’ which is 
nothing more than “Lead Kindly Light’ in a fulltime setting. 
I feel the urge to plug for the Ware ‘Cross’ too. The 
Clokey and Jenkins works are spreading, among that special 
stratum of organists who aren’t awed much by the name of 
Handel, and who don’t value a Mus.Doc. degree more than 
a good square meal. 

We get many requests for assistance in com- 
piling this or that set of materials dealing with the organ 
world, or researches along the same line; many of them come 
from students about to graduate from our music schools. The 
answer is quite simple: go to the library of your school, dig 
out all back copies of T.A.O., refer to the annual indexes in 
each December issue, check all direct references and cross- 
indexing . . . . and if T.A.O. ever had anything on the sub- 
ject, it will be found there. 

If any music school, or organ student either for that matter, 
is so conceited as to have no interest in keeping T.A.O. 
permanently on file, it’s not our fault and we are not in the 





TEACHING AND LEARNING 
with the aid of a Baldwin installed in Concordia College, Moorehead, N. D. 
Teacher is Ruth Berge, learner Bernice Mykra—and thanks to the 
Baldwin Piano Co. for making the photo available. 
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least interested in helping people—individuals or conserva- 
tories—evidencing such stupidity. Certainly we're proud of 
what T.A.O. has been publishing for the past thirty years; 
we're rather proud too of the way in which we've been able 
to do it. 

A book is of no use if you don’t read it. 
A meal is no good unless you eat it. Shame on some people. 
Several good brothers were following the customary sport 
of jumping on me, for anything they could think of. Then 
they wondered where Mr. Arthur Poister is now, and who 
succeeded Mr. Frank H. Shaw in Oberlin; and it was my 
time to jump. I said if they'd take the trouble to read T.A.O. 
they'd know. They said these things had not been published. 
I said gimmee a copy of our December and May issues, and in 
less than 15 seconds we had the answer to both questions. 

An organist, not one of our subscribers, aad a raft of 
questions. Of the 23, out subscribers have already had the 
answers to eleven, three more were of a type not connected 
with the organ world, and the other nine were unanswerable, 
as for example ‘Who are the instructors in organ in the schools 
throughout the country?” and “What is the best book on the 
life of Christ?” 

Our index for our Vol. 1, 1918, is hopelessly incomplete, 
but that for Vol. 31, 1948, is a masterpiece of indexing. 
These indexes take a lot of work. If T.A.O. were not a 
technical book, they would not be worth the cost. But T.A.O. 
emphatically is a technical encyclopedia that will give readers 
in 2949 a totally reliable and, we think, remarkably complete 
index of exactly what went on a thousand years earlier. True, 
T.A.O. is not easy reading; it’s not meant to be. No man 
can enter any technical world without first learning the signs, 
symbols, abbreviations, and technical language of that world; 
and it’s equally true of the organ. A T.A.O. stoplist and a 
T.A.O. music-review give more information in less space than 
any others we've seen anywhere. If you don’t believe it, show 
us some evidence. 

And now for the Dumb-Cluck Department. 
The first comes from a New York City tabloid not otherwise 
identified: ‘George Wright, 26, organist, featured at the 
Paramount . . . . has to see to it that the world’s largest organ 
is kept in A-1 condition.” It’s just too bad, but there are 
at least a hundred organs in New York City larger than the 
unit in the Paramount Theater. The tabloid speaks of “the 
instrument’s 16,000 pipes.” Cut off a nothing and make 


it 1,600. 
“Yes,” says another dumb-cluck, wedding & funeral “fees 
should be standardized .. . . At least $15. for the soloist... . 


and $10. for the organist.” A singer wrote that in the Choir 
Guide, says Mr. William G. Blanchard of Pomona College. 
Most organists realize full well they should be paid closer 
to $100. for being forced to be in the same building when 
the average vocalist is singing at a wedding or funeral —T.S.B. 


"Your Church Can be 


a Sentinal for Freedom" 


“Freedom in America is in peril! Com- 
munists and other unworthy collectivists seek to abolish 
free enterprise. They plan to sweep away our God-given 
and American-won Freedoms, destroy Christianity. 

“Our Freedom no longer can be taken for granted. Its 
preservation must be the goal of powerful new crusades in 
this city and in every American community. 

“You have a right to expect leadership from your church 
in such a crusade. 

“Spiritual Mobilization, a non-profit organization of 
more than 16,000 clergymen of all denominations, seeks the 
active participation of every religious leader who—in his 
own way and in his own area—rallies his congregation to the 
urgent cause of Freedom. ; 
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“Write today for free literature on how your church 
can take an active part in the fight to save Freedom in 
America. Call this message to the attention of your 
minister, priest, or rabbi. Ask him to request Spiritual 
Mobilization’s monthly bulletin and special pamphlets. 

“Spiritual Mobilization, Dr. James W. Fifield, Jr., Di- 
rector; Dr. Donald J. Cowling, Chairman Advisory Com- 
mittee; 411 West Fifth Street, Los Angeles 13, California. 
Spiritual Mobilization has 16,057 representatives nation- 
wide. Attend church Sunday and inquire if your pastor is 
one of them.” 

[This is one of the finest things ever done by the church 
in behalf of its Leader who is on record as having said, “I 
came that ye might have life and have it more abundant- 
ly.” Spiritual Mobilization is not a false-front communist 
Organization nor do we find a single anti-American or anti- 
Christian name on its list of 23 Advisory Committee mem- 
bers. It’s time to heed the warning: ‘‘The kingdom of 
God shall be taken away from you, and shall be given to a 
nation bringing forth the fruits thereof.” And let T.A.O. 
say this to the preachers in America’s Christian churches in 
1949: “Ye hypocrites, well did Isaiah prophesy of you, 
saying, “This people honoreth me with their lips; but their 
heart is far from me. But in vain do they worship me, 
teaching as their doctrine the precepts of men’.’”’} 


LATIN PRONUNCIATIONS 
From a letter by Vernon Perdue Davis 

There are three or more types of Latin pronuncia- 
tion current in America: 1. Strict Latin as taught by all 
major universities and preparatory schools; 2. Italianized 
Latin as practised by the Roman Catholics; 3. And Angli- 
cized Latin. In addition, legal and pharmaceutical circles 
have their own jargon. 

Inasmuch as our schools teach strict Latin, it seem to me 
foolish to expect Anglicans and Protestants to change over 
to the modern Italian pronunciation for the occasional 
Latin used. I think T.A.O. would be unwise to advocate 
our adoption of the practises of the modern Vatican. I 
have no more intention of doing that than I have of sub- 
scribing to any other practises peculiar to the Roman 
branch only. 

I do not find any aesthetic beauty in Chay or Anyoos. 
From a practical standpoint it is ridiculous to pronounce 
Latin one way in the classroom and another way in the 
church; it makes for chaos. The best classical scholars in 
England and America agree that our strict Latin is as near 
as we can come to the pronunciation of Latin at its finest. 
I might add that I was a graduate in Latin in the University 
of Virginia and taught it for five years. I give here a 
rough table of approximate differences with several key- 
words. 

Celsus—A gnus—A ve—Angelus—Cibus. 

Strict Pronunciation: 

Kelsus—Ahg-noos—Ah-way—Ahn-gay-lus—Kibus. 

Italianized Pronunciation: 

Chelsus—Ahn-yoos—Ah-ve—Ann-jay-lus—Chibus. 

Anglicized Pronunciation: 

Selsus—A gnus—Ave—Angelus—Sibus (with the short A 
in Agnus, Ave, Angelus). 

One might add that the Latin translation of the mass 
suffers terribly in comparison with the glories of the King 
James version. It’s either the original Greek, which of 
course is incomparable, or the King James, which is also 
incomparable. 

I'm sure I’m not coherent in these points but I’ve dis- 
cussed the question so often that I forgot what I’ve omitted. 


REMEMBER IT 
“For every right there exists a corresponding re- 
sponsibility.’"—Norman Angell in the Reader’s Digest. 
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KANSAS CITY, MO. 


Second 


Presbyterian 


M. P. Moller Inc. 
Dedicated, March 20, 1949 
Organist, Richard J. Helms 
Finishing, John Schleigh 
Data, from the Builder 


V-42. R-46. S-64. B-19. P-3045. 


PEDAL: V-5. R-5. S-18. 


16 Bourdon 44w 
(Flute Conique-S) 
(Rohrfloete-S) 
Contrabass 32w 
(Violone-G) 

10 2/3 (Violone-G) 

8 Principal 44m 
(Bourdon) 
(Flute Conique-S) 
(Rohrfloete-S) 
(Violone-G) 

4 Principal 32 
(Rohrfloete-S) 

16 Bombarde 56 
(Fagotto-S) 

8 (Bombarde) 

4 (Bombarde) 

ANTIPHONAL 

16 (Cor de Nuit-A) 

GREAT: V-9. R-11. S-11. 

Expressive 

16 Violone 61m 

8 Diapason 61m 
Hohlfloete 61w 
Gemshorn 61m 

4 Octave 61m 
Flute h 61m 

2 2/3 Quint 61m 

2 Superoctave 61m 

III Fourniture 183m 

8 (Bombarde-C) 
(Chimes-A) 
Tremulant 


SWELL: V-13. R-15. 8-15. 


16 
8 


Ill 
16 


Flute Conique 85m 
Geigenprincipal 73m 
Rohrfloete 85wm16’ 
(Flute Conique) 
Viole de Gambe 73m 
Viole Celeste tc 61m 
Principal 73m 

Flute Triangulaire 73w 
Octavin 61m 
Plein-Jeu 183m 
Fagotto 85 

Trompette 73 
(Fagotto) 

Vox Humana 73 
Clarion 73 

Tremulant Vox Humana 
Tremulant 


CHOIR: V-11. R-11. S-12. 


8 


22/3 
1 3/5 


Keraulophone 73m 
Concert Flute 73w 
Kleinerzaehler 73m 
K. Celeste tc 61m 
Koppelfloete 73m 
Fugara 73m 
Nasard 61 
Blockfloete 61 
Tierce 61 
Bombarde 73 
Clarinet 73 


THINGS TO THINK ABOUT 
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WISH YOU HAD IT? 
Console of the new Moller in the Second Presbyterian, Kansas City, Mo., where 
Richard J. Helms now has an adequate organ to match the lavish supply 
of some two hundred seventy-five choristers distributed 


between his six choirs, 


Harp F-C 18-61 44 
Tremulant 
ANTIPHONAL: V-4. R-4. S-8. 
8 Cor de Nuit 97wm16’ 
Viola Dolce 85m 
4 Prestant 85m 
(Cor de Nuit) 
(Viola Dolce) 


2 (Prestant) 

8 Oboe 73 
Chimes A-Fs 22-42 21 
Tremulant 


COUPLERS 33: 

Ped.: G-8-4. §-8-4. C-8-4. A-8-4. 

Gt.: G-16-8-4. S-16-8-4, C-16-8-4. 
A-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. A. 

Ant.: A-16-8-4. 

Crescendos 5: G. S. C. A. Register. 

Combons 44: P-8. G-8. S-8. C-8. A-4. 
Tutti-8. 

Reversibles 5: G-P. S-P. C-P. A-P. 
Full-Organ. 

Crescendo Couplers 2: All Shutters to 
Swell Shoe. ‘“Antiphonal to Nave,” 
whatever that means (possibly it might 
mean that the Antiphonal shutters are 
coupled to the Great shoe if the A-G 
coupler is cn, or to the Choir shoe if 
the A-C is on). 

Blowers: 10 h.p. for main organ, 
3/4 h.p. for Antiphonal. 

Harp: Maas-Rowe, with ‘selective 
control,’ whatever that means. 

Celestes and Tremulants automatically 
cut out by Register Crescendo and Full- 
Organ reversible. 

Mr. Helms 
Marcello, Psalm 19 
Arne, Flute Solo 
Clerambault, Trumpet in Dialogue 
Bach, Prelude & Fugue Em 


from Motet fo Cherub. 


O God be Merciful 

Gigue Fugue 
Karg-Elert, Landscape in Mist 
DeLamarter, Carillon 
Sifler, Night Music 
Vierne, Carillon; Berceuse. 
Boellmann, Ronde Francaise 
Widor, 5: Toccata 

Miss Coci 

Bach, Prelude & Fugue Am 

My Soul Doth Magnify 

Can. 29: Sinfonia 
Reubke’s Sonata 
Dupre, Berceuse; Fileuse; Crucifixion ; 

Variations on Noel. 

Claire Coci’s recital, part of the dedi- 
cation festivities, was sponsored by the 
choir and played April 1. 

a 

MOBILE, ALA. 

Spring Hill College 

Wicks Organ Co. 

V-14. R-14. S-30. B-16. P-981. 

PEDAL: V-1. R-1. S-7. 

16 (Melodia-G) 
(Lieblichgedeckt-S) 
(Gamba-G) 

8 Diapason pf 32 
(Melodia-G) 
(Lieblichgedeckt-S) 
(Salicional-S) 

GREAT: V-7. R-7. S-12. 


Expressive 
16 (Gemshorn tc) 
8 Diapason 61 


Melodia 85-16’ 
Gamba 85-16’ 
Gemshorn 73 
Dulciana 61 

4 Octave 73 
(Melodia) 
(Gamba) 
(Dulciana) 
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2 (Octave) 
8 Trompette 61 
SWELL: V-6. R-6. S-11. 
16 Lieblichgedeckt 97 
8 Diapason 73 
(Lieblichgedeckt) 
Spitzfloete 73 
Salicional 73 
Voix Celeste tc 61 
4 (Lieblichgedeckt) 
(Salicional) 
2/3 (Lieblichgedeckt) 
(Lieblichgedeckt) 
English Horn 73 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. $-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 3: G. S. Register. 
Combons 6: GP-3. SP-3. 
Reversibles 1: Full-Organ. 
Cancels 3: GP. SP. Tutti. 

“Fr. Franklin Murray has just com- 
pleted a project which he promoted 
long and well—the acquisition of a 
Wicks organ by the College Chapel. 
It was dedicated Mother’s Day by Mario 
Salvador in two recitals. The new or- 
gan has only 13 voices but sounds like 
a giant. It is ample for the liturgical 
needs and for any incidental music that 
may be desired; the finishing seems to 
this amateur to be remarkably good.” — 
James Mayton. 


No 
N 


A 
2) 


® 

RUTLAND, VT. 

Congregational Church 

Aeolian-Skinner Organ Co. 

Completed, March 1949 

Organist, Richard Harvey 

V-36. R-44. S-40. B-4. P-2530. 

PEDAL: V-7. R-10. S-11. 

16 Bourdon 32 
(Quintaton-G) 
(Rohrfloete-S) 
Contre-Basse 32 

8 Spitzprinzipal 32 
Flute Ouverte 32 


4 Choral Bass 32 
IV Mixture 128 
16 Trombone 56 
8 (Trombone) 

4 (Trombone) 
GREAT: V-9. R-12. S-9. 
16 Quintaton 61 
8 Principal 61 


Bourdon 61 
Spitzfloete 61 


4 Octave 61 
Rohrfloete 61 
2 2/3 Quint 61 
2 Superoctave 61 
IV Fourniture 244 
SWELL: V-11. R-13. S-11. 
8 Rohrfloete 80-16’ 


Flute Celeste 56 
Viole de Gambe 68 
Viole Celeste 68 

4 Prestant 68 
Flute h 68 

Ill Plein-Jeu 183 
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16 Hautbois 68 
8 Trompette 68 
Vox Humana 68 
4 Clarion 68 
Tremulant 
— V-9. R-9. S-9. 
Koppelfloete 68 
Viola 68 
Viola Celeste 68 
4 Nachthorn 68 

Gemshorn 68 

Nasard 61 

2 Blockfloete 61 

1 3/5 Tierce 61 

8 Krummhorn 68 
Tremulant 

COUPLERS 18: 

Ped.: G. S-8-4, C-8-4. 

Gt.: S-16-8-4. C-16-8-4. 

Sw.: S-16-4. 

Ch.: S-16-8-4. €-16-4. 
Crescendos 3: S. C. Register. 
Combons 31: 

Tutti-6. 
Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 
Blower: 5 h.p. Orgoblo. 

Action Current: Orgelectra. 
@ 


ARK. 


2 2/3 
2? 


CONWAY, 
First Baptist 
Kilgen Organ Co. 
Installed, Jan. 1949 
V-15. R-15. S-23. B-8. P-1030. 
PEDAL: V-1. R-1. S-5. 
Expressive (all three chambers) 
16 Bourdon 44 
(Gedeckt-S) 
8 (Bourdon) 
(Gedeckt-S) 
(Dulciana-C) 
GREAT: V-4. R-4. S-4. 
Expressive 
8 Diapason 61 
Hohl floete 61 
Gemshorn 61 


4 Octave 61 
Tremulant 
SWELL: V-6. R-G. S-6. 


8 Geigen-Diapason 73 
Gedeckt 85-16’ 
Salicional 73 
Voix Celeste 73 

4 Flute h 73 

8 Oboe 73 
Tremulant 

CHOIR: V-4. R-4. S-8. 

8 Melodia 73 
Dulciana 85 
Unda Maris 61 

4 Flute d’Amour 73 


(Dulciana) 

2 2/3 (Dulciana) 

2 (Dulciana) 

1 3/5 (Dulciana) 
Tremulant 


COUPLERS 23: 

Ped.: G-8-4. S-8-4. C. 

Gt.: G-16-8-4. $-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 4: G. S. C. Register. 


P-7. G-6. S-6. C-6. 
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Combons 16: GP-4,. SP-4. CP-4. 
Tutti-4. 
Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 
Blower: 5 h.p. Orgoblo, 5” wind. 
| 


GAFFNEY, S.C. 

Limestone College 
Aeolian-Skinner Organ Co. 
Installed, May 1949 

V-35. R-41. S-40. B-3. P-2444. 
PEDAL: V-6. R-6. S-10. 

16 Principal 32 


Bourdon 32 
(Gedeckt-S) 

8 Octave 32 
Gedecktpommer 32 
(Gedeckt-S) 

4 Nachthorn 32 

16 Posaune 44 

8 (Posaune) 
(Chimes-pf-G) 

GREAT: V-9. R-13. S-10. 

16 Quintaton 61 

8 Diapason 61 
Bourdon 61 
Gemshorn 61 

4 Octave 61 
Rohrfloete 61 

2 2/3 Twelfth 61 

2 Fifteenth 61 

V Mixture 230 


8 Chimes pf 
SWELL: V-12. R-14. S-12. 
16 Gedeckt 73 
8 Geigen-Diapason 73 
Chimney Flute 73 
Viole de Gambe 73 
Viole Celeste tc 61 

4 Flute Triangulaire 73 
Geigen 73 
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16 Hautbois 73 


8 Trompette 73 
Oboe 73 

4 Clarion 73 
Tremulant 

CHOIR: V-8. R-8. S-8. 

8 Concert Flute 73 
Viola 73 


Dulciana 73 
Unda Maris tc 61 
4 Koppelfloete 73 


2 2/3 Nasard 61 
2 Piccolo 61 
8 Clarinet 73 

Tremulant 


COUPLERS 20: 
Ped.: G. S-8-4. C-8-4. 
Gt.: S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4, C-16-8-4, 
Crescendos 3: S. C. Register. 
Combons 29: P-5. G-5. S-6. C-5. 
Tutti-8. 
Reversibles 4: G-P. S-P. C-P. Full- 
Organ. 
Cancels 1: Tutti. 
Blower: 5 h.p. Orgoblo. 
Manual combons are on double- 
touch, second touch operating the Pedal 
combons. 














Sis 


GETTING THAT AUDIENCE 
You can't do it with fine music but get lots of choirs together, give them hymns 
to sing, and no matter what else you give them, they'll come. As Paul 
Swarm proved when he worked on that May festival in Decatur. 


Doing a Massed-Choirs Festival 


By PAUL SWARM 


Guiding genius of the new Church Music Foundation, Decatur 


A\rrer waiting three weeks for 
the approval of the official board we got it. After our first 
rehearsal the organist of the church phoned. “I really hate 
to call, but you have picked the one hour in the week when 
I always do my practising. I just don’t see how I can change. 
We have our dinner at 12:30, then I give the baby her bath 
and she’s ready for her nap. While she’s sleeping is the best 
time for my practising. No, I couldn’t practise later in the 
afternoon. The baby wakes up and I take her for a walk. 
The church is not heated through the week, only Saturdays & 
Sundays. I can’t practise Saturdays; I do my shopping then, 
I just hate to move a hundred and fifty singers to another 
church but I just don’t see how I am going to get my practis- 
ing done. Well, I guess I had better think it over for a while 
and call the minister; maybe we can work something out.” 

Something was worked out. The organist did her prac- 
tising at another hour. And her lukewarm attitude changed 
to one of enthusiasm after the festival. 

Moral: Don’t give up hope just because some organist does 
not cooperate as expected at first. . 

Clergymen as well as organists too often consider them- 
selves Authorities on church-music quality. Some in our com- 
munity thought our anthems were inappropriate. Without 
coaching from us our distinguished guest conductor said, 
among other things, “The music selected is representative. . . . 
Some self-styled critics who might condemn these selections 
actually bring condemnation upon their own judgment. This 
music has lasted several hundred years and will continue long 
after personalities have been forgotten.” 

After a rehearsal a dear soul came up and said, ‘Now let’s 
see, the whole notes are the white ones and the half-notes 
are the black; isn’t that right?” 

Said another, ‘I seem to have a terrible time with this 
number. Every time we sing it, I seem to lose my place.” 
She unknowingly had two anthems folded together. 

On the day of the festival several calls, ‘‘I’ve been calling 
everyone to get a ticket for tonight. I didn’t dream they 
would be so scarce. Yes, I read the notices in the paper weeks 
ago but I just neglected requesting tickets. It's my own 
fault, I know, but I just thought you might be able to help 
me out.” 

People began to arrive while the final warm-up rehearsal 
was still in progress. Those who didn’t have tickets with 
them tried all sorts of excuses. 

They had lost their tickets. 

They had requested tickets and just knew they were in the 
mail. 
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They are personal friends of someone or other and had 
been told that they didn’t really need a ticket anyway. 

One man ambled around innocently (he cleverly left his 
hat at home) and tried to get in when the usher’s weren’t 
looking. 

But in spite of it all, we had a wonderful spirit of coopera- 
tion, and the newspapers, before & after, gave us their best. 
We had a full rehearsal May 15 at 2:30 in the First Metho- 
dist; ‘‘As you sing, please turn your pages silently,” our print- 
ed notice instructed. May 16 at 7:30 we had another, in the 
Masonic Temple, on the stage; “As you sing, PLEASE turn 
your pages silently,” we again remind them. And the final 
rehearsal was May 17 at 5:30, same place. Said the notice, 
“A sandwich snack (bring your own) will be held in the 
dining-room of the First Presbyterian; coffee & tea will be ° 
furnished. Do not drink milk or eat icecream for supper, 
since these tend to clog the throat. Remember that. you must 
be absolutely silent except when singing.” 

And then once more, at the end of the printed notice, 
“During the entire performance please turn program and 
music-pages silently. (Oh, yes, in case you're wondering, 
breathing is permitted.)”’ 


ROBERT OWEN OPENS BRONXVILLE ORGAN 
Reported in brief by Joseph Iredale 
In my opinion Robert Owen, of Christ Church, 
Bronxville, N.Y., deserves unstinted praise for his open- 
ing recital on the 3-57 Aeolian-Skinner installed by the 
congregation as a memorial to its members who served in 
the recent war. His program: 
Handel, Larghetto F 
Bach, Passacaglia 
Jesu Joy of Man’s Desiring 
Franck, Chorale Am 
Langlais, Song of Peace 
McAmis, Dreams 
Widor, 5: Toccata 
The congregation heard the tremendous resources of the 
new instrument in the Passacaglia, from the softest 8” 
flute to the blazing chorus of foundations, reeds, & mix- 
tures. The 8’ Swell Trompette, not unlike one Franck had 
in the Ste. Clotilde organ, was heard in the middle section 
of the A-minor Chorale. The Swell 8’ Flute Celeste and 
Positiv 4’ Koppelfloete were beautifully used in Langlais. 
Hugh McAmis’ Dreams was used in tribute to the Com- 
poser, who died in 1943, victim of the war. Mr. Owen 
here used to advantage the organ’s six rich broad strings, 
the gripping chorus of reeds, and the lovely Harp, Celesta, 
and Chimes, all of which spoke eloquently to the man in 
the pew. And in the final Widor Toccata we had a com- 
plete exposition of the organ ensemble from the 32’ Pedal 
Fagotto to the Positiv 1’ Siffloete, and it was thrilling. 


LIBERAL—A DEFINITION 

A man who believes God was fooling when He said 
by the sweat of his brow a man should earn his living. Un- 
employment insurance is so much easier. 
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A SMALL ORGAN FOR YOU 
A delightful five-rank unit with detached console built by J. W. Walker & Sons 
of England—that tight little island where a noble race of people had to 
suffer almost unbelievable destruction while they fought alone 
a war America should have entered the very first day. 


A SMALL ORGAN FOR YOU 

Built by ]. W. Walker & Sons, British organbuilder 
Politicians still persecute American organbuilders by 

illegally robbing them of their inherent right to buy tin, but 

that’s a contemptible trick the British politicians haven’t yet 

thought of, so builders in England can build all they want. 

In the absence of attractive photos of small American organs 

T.A.O. is grateful to J. W. Walker & Sons, Ruislip, Eng., 

for the photo & data herewith. We use Q to indicate the 

quint; its position in the series shows its pitch. The sum- 

mary: 

V-5. R-7. S-30. B-15. P-415. 

Diapason 73-8’—G-8-4. S-8. 

Rohrfloete 97-16’—P-16-Q-8-4. G-8-4. S-8-4-Q-2. 

Salicional 85-16’—P-16-8. G-16-8-4-Q-2. S-8-4. 

III Mixture 75—G. S. 

Trumpet 85-16’—P-16-8. G-8. S-16-8-4. 

Reginald H. Walker says “The Mixture is a special feature 
of two octaves of three straight ranks from tenor-C. The 
lower octave is repeated by electrical transmission for the bot- 
tom octave of the manuals, and the upper octave is repeated 
twice for the top two octaves of the manuals. It is very ef- 
fective and, in full or partly full organ, disguises the fact that 
the instrument is of the extension type, giving a straight char- 
acter to the whole.” 

Printed literature says all pipes are enclosed in one chamber, 
so the case-pipes are dummies, which makes them doubly val- 
uable. Couplers: G-P. S-P. S-G. Combons: P-4. G-4. S-4. 
And of course a Tremulant. It would not be surprising if 
dimensions are such that the console can be backed into the 
central section of the case when not in use; we hope it is 
on lonz enough cable to permit playing the organ from as 
far away as possible, preferably in the next room. In that 
event, this would be not only a splendid organ for a small 
church but also one delightfully suitabie for studio and home. 

Pressure is 4”. For shipment to tropical countries all 
leather & felt are poisoned as is also any soft wood used. 
Where necessary, protectiort against termites (bugs, not poli- 
ticians) is afforded by resting the organ on zinc shields or 
trays. Walker has a whole series of eight small unit organs, 
from 170 up to 488 pipes. Speed the day when American 
organbuilders again make such units available here too. 


GUILMANT ORGAN SCHOOL GRADUATION 
Reported by William A. Goldsworthy 

Forty-nine years old and still going strong is the 
record. Program of the 48th commencement, May 31, in 
the First Presbyterian, New York: 
John T. Lucas *48, Grand Choeur, Carolyn L, Hawkins ’50 
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“God be in my head,” Davies 

Mendelssohn’s Sonata 6, Ruth Elise Danielson ’49 
Reubke, Sonata excerpt, Jean Herbert Wallman ’49 
“Agnus Dei,” Thomas Morley 

Bach, Passacaglia, Svend O. Tollefsen ’49 

Andriessen, Chorale 3, Howard W. Vogel ’49 p.g. 

“Lord descended from above,” James Lyon 

Dupre, Christmas Variations, Robert W. Rosenkrans '49 p.g. 
Improvisation on hymntune, Clarence E. Whiteman °49 p.g. 
Vierne, 1: Finale, Francis C. McKinstry ’50 

In addition to the three post-graduates and three grad- 
uates playing as above, the graduates included also James 
F. Leavy, William H. Miller, Stephen Jude Ortlip, Jane 
Helen Swinson. The three anthems were sung under the 
direction of Alice Parker by the choirmasters class who sang 
like a well-trained choir, with exceedingly good tone—an 
augury of good for the choirs they are to train in the 
future. 

The six graduates, whose playing we heard, played with 
artistry and clean-cut technic; they gave promise of fine 
futures. These young organists will have nothing crude 
about them; the churches they serve will be fortunate. 
It seemed a pity to include in such a fine program the 
Andriessen Chorale—which some of us consider to be 
neither a chorale nor at all organistic. Processional and re- 
cessional were played by two juniors. Congratulations to 
Willard Irving Nevins, director, for having such promis- 
ing material to work with and for the results his gradu- 
ates display. 


LONG-PLAYING BACH RECORDING 
Columbia Reproduces E. Power Biggs Album 

Possibly the first organ recordings on the new 
long-playing Columbia record is that taken from Album 
MM-728 recording the music of Bach as played by Mr. 
Biggs on the Aeolian-Skinner in Columbia University, con- 
taining Fantasia & Fugue Gm, Fugue Dm, Prelude & 
Fugue Ef, Toccata F. Instead of storing & handling five 
records, the new I|-p has only one; instead of waiting for 
the machine to change records eight times, there are no 
waits at all on the I-p, as the music continues just as Mr. 
Biggs would in a recital. In both cases the listener must 
turn the record over; in the album he turns five records, 
in the I-p he turns one. 

Another advantage is the lightness of the pick-up needle 
in the I-p and a greater range of dynamics, with less sur- 
face-noise. Philco makes an inexpensive turntable that 
can be bought and hitched to your present radio for ap- 
proximately $25.00. 

When Columbia and Victor began their competition in 
convenience, my own reaction was merely annoyance; I 
didn’t propose to house & maintain three phonograph 
outfits. But fate took a hand and I’m glad of it. Victor 
uses 7” records instead of 10” or 12”, so the fatness of the 
album is hardly changed, though up & down storage is 
lessened. Victor also has a new record-changer for its 7” 
records that is surprisingly fast, though there still remain 
those breaks between records; maybe they come convenient- 
ly, but in a long work like the Passacaglia it’s a different 
matter. With Columbia’s Il-p machine there is no break 
at all in such a piece. 

Probably millions of people own standard r.p.m. ma- 
chines and automatics; when owners of the new Philco 
(and possibly other) |-p turntables reach even the half- 
million mark, we can be sure Columbia will supply an 
abundance of recordings. Certainly an artist like Mr. Biggs 
will see that his playing is made available on these in 
finitely superior disks.—T.S.B. 


FOR THE ORGAN WORLD 
“It is more important to please others than to please 
oneself.”-—Dr. Henry C. Link, in The Reader’s Digest. 
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MUSIC FOR PEOPLE—NOT VICE-VERSA 
One more example of unforgivable selfishness 

“When I first attended this church about three 
years ago they had a new organist who was ‘quite an 
authority on early English music,’ and when I arrived he 
was well on the way to establishing the music of early- 
English composers as steady diet. But this church is not 
high-Anglican. The music didn’t fit. Gradually there de- 
veloped a lot of grumbling about ‘the pase: I type of 
music. Choristers referred to some of it as ‘graveyard 
music. One man called the organist’s beloved plainsong 
‘Sanctified Sawdust.’ 

“The congregation began to stay away. Finances suf- 
fered. While the ladies generally remained loyal—as is 
their habit—the men were fed up and quit the choir, one 
by one, until only a few remained. The church officials 
were worried and finally had to give the organist notice. 
In seeking a new man they spoke their minds freely; some 
said they were frankly tired of academic geniuses. They 
appointed a man without music degrees, one who had and 
has no fondness for early-English and plainsong. 

“The new man took over and the change in the whole 
church is little short of miraculous. The choir is again 
up to full membership, congregations fill the church, 
finances are again healthy. But the organ profession here? 
They frown on the improvement; they want the church 
to have a man who will again cram down the congregation’s 
throats ‘Sanctified Sawdust.’ 

“The advertising agency with which I am associated 
handles a great many commercial radio programs but we 
have not been able to find a single client to sponsor a 
church organ program, though we have dozens glad to use 
programs on a good theater organ.” 

When government in the ancient centuries existed not 
for the people but for the governors, the people finally 
rose in rebellion and republics & freedom were born. If 
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THINGS TO THINK ABOUT 


25% 


organs and church music exist only for the professional 
organist instead of for the cultured lay public, the people 
escape punishment merely by staying away. It’s too bad. 
Organ and church music can be delightful things if given 
the chance. 


IT’S DISCOURAGING ; 

“You work like a dog on fine stuff and half-fill 
the church; half a dozen people appreciate what you have 
done. You then play a simple but snappy program on a 
Hammond electrotone and people have to be turned away. 
You meet people on the street who tell you what a wonderful 
organist you are, and it is always the people who were at the 
one-legged recital. But I did’ play the Gigue Fugue on the 
Hammond. You should hear it, done up with speed and the 
Hammond staccato. It moves. It’s discouraging.” That's 
the lament of Arthur V. Thomas. He’s a victim of Tradition. 
Organ’s got to be a Noble Instrument. Profession must up- 
hold its Dignity. So the people run away. Let’s try Bernard 
Johnson’s Elfentanz, Macfarlane’s Evening Bells & Cradle 
Song, Dickinson’s Berceuse Df, Kinder’s In Moonlight, 
Dethier’s The Brook, Dethier’s Scherzo Ef ..... the world’s 
full of lovely, vital, captivating organ music and we're afraid 
to’use it. Then we get on a Hammond electrotone where 
good music won’t go, we play jazz and light stuff and every- 
body’s crazy over it. But still we just Won’t Learn That 
Lesson. A.V.T. should try it. He has the gumption. Lock 
organists out of the church and play music for The People. 


SUPER-ELOQUENT NUTSHELL CRITIQUES 

No. 1, for an organ recital of Couperin, Walther, 
Sweelinck, Buxtehude, Bach—the review: “Um?” No. 2, 
for an all-Bach organ recital—the review: “Ah!” No. 3, for 
an organ recital of Reger, Schumann, Franck, Karg-Elert, 
Liszt—the review: “Oh?” No. 4, for an organ atrocity of 
Hindemith, Copland, Haines, Schoenberg, Milhaud, Messiaen 
—the review: “Phew!” 
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PLEASE SEND ME 
FULL INFORMATION 
ABOUT THIS PRACTICAL 
MANUAL — WORKBOOK 
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We shall be pleased to send complete facts to your friends if you 


list their names, and addresses. 


CHURCH MUSIC FOUNDATION 
Mail Today to yecatuR 60, ILLINOIS 
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peronstny pani the the first day of each momh. The 
aim is to show services by organists of nation- 
wide fome and services giving unusual materials 


DR. C. HAROLD EINECKE 
*First Presbyterian, Santa Ana 
May Services 
*Jongen, Chant de Mai 
Edmundson, Madrid Prelude 
Show me Thy way, Thompson 
*Gaul, Daguerreotype of a Mother 
Bossi, Ave Maria 
Blessing and honor, Rachmaninoff 
Hallelujah amen, Handel 
*Bach, Sheep May Safely Graze 
Bach, Suite D: Air 
O Savior sweet, Bach 
Jesu Joy of man’s desiring, Bach 
*Benoit, On the Day of Ascension 
Brahms, O World I E’en Must Leave 
See the Conqueror, ar.Voris 
*Karg-Elert, In Memoriam 
Schubert, Litany 
Recessional, DeKoven 
ROBERT M. STOFER 
*Covenant Presbyterian, Cleveland 
March-April-May Anthems 
Saint-Saens, In my heart I believe 
Handel, Surely He hath borne 
Brahms, Four Serious Songs 
Brahms, Song of Destiny 
Dvorak, Blessed Jesu 
Bach, Praise our God 
Bach, Crucifixus 
Mozart, Lord Who reignest 
Dvorak, Sanctus 
Britten, Ceremony of Carols 
Beach, Let this mind be in you 
Pergolesi, Quando corpus morietur 
Bach, Come unto Me 
Handel, Behold the Lamb of God 
ar.Whipple, Love is come again 
R.V.Williams, Rise heart thy Lord 
G.Shaw, Worship 
D.M.Williams, King’s Highway 
Scherer, With quiet heart 
D.M.Williams, Darest thou now 
Parker, In heavenly love 
Haydn, The marvelous work 
Haydn, Heavens are telling 
ar.Davis, Ye watchers and ye holy 
Bairstow, Sing ye to the Lord 
German, Bread of heaven 
Farrant, Lord for Thy tender mercies 
Thiman, Come Holy Ghost 








Organ Maintenance 


Rebuilding — _ Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 





Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
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ERNEST WHITE, Director 
EDWARD LINZEL, Choirmaster 
MARIE .SCHUMACHER, Organist 
St. Mary the Virgin, New York 
August Morning Services 
*Rehm, Messe E 
Gregorian, Credo-1 
Schroeder, Salutis humanae Sator 
*Peeters, Missa Sanctae Lutgardis 
Verhelst, Ave Maria 
*Hassler, Missa Secuda 
Gregorian, Credo-1 
de Ranse, Tota pulchra es Maria 
*Ghedini, Missa Monodica 
Clerambault, O mysterium inefabile 
September Morning Services 
*Rehm, Messe E 
Gregorian, Credo-1 
Caldara, Ego sum panis vivus 
*Anerio, Missa Brevis 
Barlow, Ave Maria 
*Peeters, Missa Sanctae Lutgardis 
Caldara, Caro mea 
*Ghedini, Missa Monodica 
Faure, Ave verum 
G. RUSSEL WING 
*First Congregational, La Grange 
Some Anthems from Past Season 
Bach, Now let every tongue 
No blade of grass 
Come ye daughters 
Near Thee would I be staying 
O Savior sweet 
When life begins to fail me 
Bortniansky, Lo a voice to heaven 
Brahms, Create in me O 
ar. Burleigh, Were you there 
Buxtehude, O come Lord Jesus 
Bairstow, Jesus the very thought 
Bizet, Agnus Dei 
Cain, Holy Lord God 
Candlyn, Christ Whose glory fills 
Fierce raged the tempest 
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Carnegie, Blessed are the poor 
Christiansen, Built on a rock 
Clokey, The Cockerel 
Benedictus 
Canticle of Peace 
The Vine 
Coke-Jephcott, Surely the Lord 
Darst, A Lenten Carol 
Davies, God be in my head 
Dickinson, Beneath the shadow 
The Earth and Man 
We pause beside this door 
Dickson, A song of praise 
Thanks be to God 
Dvorak, God is my Shepherd 
Evans, Thy kingdom come 
Faure, Sanctus 
Franck, O Lord most holy 
Goss, O Savior of the world 








Dubert Dennis 


TEACHER —_— a 


First Christian Church 
Oklahoma City 














Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO "MALE CHORUS 
Kalamazoo, Michig 
ST. PAUL’S EPISCOPAL” ‘CHURCH 
Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Presbyterian Church 
Santa Ana, California 














Corliss R. Arnold 


M. Mus. 


Organist and Choirma: 
FIRST METHODIST CHURCH 


EI Dorado, Arkansas 








Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 























Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 








Eugene A. Farner 


Choirmaster and Organist 


Conductor and Coach of 
ENSEMBLE — CIVIC MUSIC 
Mailing Address — Box 94, Beaver Falls, Pa. 

















Martin W. Bush 


F. A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 





Harold Fink 


Recitals 
Box 242 Englewood, N. J. 




















Joseph W. 
CLOKEY 








Norman Z. .Fisher 


M.S. M. 
Organist and Choirmaster 


East Dallas Christian Church 


Dallas 4, Texas 




















Donald Coats 





ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa | 


| Los Angeles, California | 











Grigg Fountain 





M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 

















| Elizabeth M. Combs| 


Graduate of Peabody Conservatory 
11 WEST 10th STREET 
NEW YORK 11, N. Y. 





Excellent Practice Facilities 
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Gretchaninoff, Holy radiant Light 
Haydn, As waves of a storm-swept 
Holst, The heart worships 

Let all mortal flesh 

Turn back O man 
Ireland, Greater love hath no man 
Ivanov, Bless thou the Lord 
Jennings, Springs in the desert 
Lockwood, Men and children everywhere 
Mackinnon, Bread of the world 
Malotte, The Lord’s Prayer 
Means, Every good gift 








Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 














Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 

ress: 


A 
57 Luddington Road, West Orange, N. J. 














Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 
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Mueller, Create in me 
Noble, O Wisdom 
Palestrina, O Holy Father 
Pergolesi, Glory to God 
Rachmaninoff, To Thee O Lord 
Rowley, Praise 
Schuetky, Send forth Thy Spirit 
Scherer, With quiet heart 
G.Shaw, O clap your hands 
Worship 
M.Shaw, A Blessing 
Go forth with God 
O Christ Who holds 
Sowerby, I will lift up 
Tchaikovsky, O come let us worship 
Thiman, Hymn of Freedom 
Lord make my heart a place 
Thy church O God 
Whitmer, Behold I stand at the door 
D.M.Williams, Darest thou now O soul 
In the year that 
The king’s highway 
Thou art my Way 
V.Williams, Let us now praise famous men 


CLAUDE L. MURPHREE 
has privately recorded the following compo- 
sitions at the instigation of his pupils, on 
his University of Florida Skinner organ: 
Bach, Con. Am: Allegro 
Dupre, Evocation 
Mulet, Thou Art the Rock 
Murphree, Choralprelude on American Tunes 
Humoresque Americana 
Purvis, Toccata Festiva 
Pastorale on Forest Green 
Urseth, Song of the Clock 
Duplicate sets were made for those wanting 
them and others can similarly be pressed; the 
cost was $7.00 a set. Mr. Murphree was a 
delegate to the International Kiwanis con- 
vention in Atlantic City last month. He pre- 
sented seven of his pupils in a recital May 
15 in University Auditorium. 











Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 


Robert W. Schmidt 


FIRST CONGREGATIONAL CHURCH 
535 So. Hoover St., Los Angeles 5, Calif. 
SPECIALIST IN BOY CHOIR 
organization, de and i 
for Church and Choir p> ie 




















Harold Mueller 


F. A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 


Robert M. Stofer 


_ WAS. M. 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
| Lakewood, Ohio 





Charles Dodsley Walker 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





G. Russell Wing 


M. S. M. 


f Organist and Director 
First Congregational Church 
La Grange, Illinois 














Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 





E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 




















lrene Robertson 


US. D., von 


Org 
of SOUTHERN CALIFORNIA 


Los Angeles 


UNIV. 
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Dale W. Young 


M. MUS. 
Zion Evangelical Church 
Jordan Conservatory — Butler University 














Indianapolis 
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YOU SHOULD KNOW: No. 1 
Those who think they are good enough to 
play on a par with the finest Europe can 


produce, but who think other Americans 
aren’t good enough to write music of merit, 
should do something about their mental 
limitations. As a July starter, here is Miles 
l'A. Martin, born on a July 10 in Newark, 
N.J. His most pretentious work, but not 
difficult, is Canonical Suite; the chief differ- 
ence between it and the European output ts 
that it isn’t meaninglessly ugly; some of the 
five numbers are easy. Vespers at Solesmes 
is picturesque music of high merit. And in 
choralprelude style is a fine Postlude on Ye 
Watchers and Ye Holy Ones. Two others, 
in toccata style, are excellent: Postlude on 
Sleepers Wake, and Postlude on O Sacred 
Head. Try the latter with an Oboe for the 
Pedal theme against pianissimo strings and 
celestes for the manual figurations, and you'll 
have a gem. All are published by Gray. 


DR. J. CLEES McKRAY 
has been appointed music editor of Theodore 
Presser Co., succeeding Dr. Rob Roy Peery. 
CORA CONN REDIC 
received the honorary Mus.Doc. from Findlay 
College at its 61st annual commencement, 
May 29 
ROBERT W. SCHMIDT 
has resigned from Trinity Episcopal, Colum- 
bus, Ohio, where he has been organist since 
1942, and is moving to California. 


{ CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 


Choirmaster and Organist 


Marie Schumacher 
Organist 
a 


For recitals by these players 
address 




















145 West 46 St. — New York 19 
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H. LEROY BAUMGARTNER 
American Composers: Sketch No. 74 

Since the biography in May 1936 
T.A.O., Mr. Baumgartner’s work has ex- 
panded to warrant this report. He was 
born Aug. 6, 1891, in Rochester, Ind., at- 
tended highschool there and in Indianapolis, 
graduated from Indianapolis Conservatory in 
1912, Yale University School of Music in 
1916 with the Mus.Bac. His organ teachers, 
Harris R. Vail, Charles F. Hansen, Harry B. 
Jepson; theory, Johannes Miersch, D. S. 
Smith, William FHicesche, Horatio Parker. 

His first position was the First Evangelical, 
Indianapolis, c.1909, followed by others in 
New Haven Conn., Savannah Ga., Summit 
N.J., United Congregational in New Haven 
1922-36, Church of Redeemer there since 
1939. His chief activity is in the Yale 
University School of Music to which he was 
appointed in 1919; he gives courses in 
counterpoint, dictation, harmony. 

He married Evelyn Dillion Mar in 1930 
and they have four children, all studying 
music for its cultural value rather than aim- 
ing at a career. The first worldwar got him 
in 1917, released him-in 1919. For a long 
time he was keenly interested in organbuild- 
ing, and still is, though having no time to 
devote to it now. 

Published organ works: 

Allegro Marcato in D, 1911 
Berceuse in E, 1912 
Easter Morning, 1913 


William H.Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


= 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
= 


1112 South Wabash Avenue 
Chicago 5 
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Idyll, 1922 

In Te Domine Speravi, 1936 
Solemn Processional, 1921 
Vision, 1949 in process 

Published are also a half-dozen anthems 
and several other pieces. J. Fischer & Bro. 
and the H. W. Gray Co. publish most of his 
pieces. Concert Piece for organ & orchestra 
had performances in New Haven and Boston; 
Elegy for orchestra was performed by the 
New Haven Symphony. 

Organ works still in manuscript, in chro- 
nological order: Adoration, Supplication, 
Meditation, Prelude on Psalm 63, Chorale 
Ef, Lament, By Lake and Wooded Hills, and 
the new Sonata in D-minor played by H. 
Frank Bozyan in Yale University Jan. 9, 1949. 
“There are also some others, a Novelette, 
and a Divertissement (played by Lynnwood 
Farnam and a few of his pupils) and some 
others of no importance which I have prob- 
ably forgotten.” 

That new Sonata and the manner of its 
composition are responsible for this report. 
During the 1945 summer he spent three 
months writing it for Mr. Bozyan, and then 
on up to August 1948 continued improve- 
ments & revisions. Says Mr. Baumgartner: 

“I am not at all sure you would like my 








Heinz Arnold - 


Mus.M., F.A.G.O. 
RECITAL TOUR—England and Continent, 
1949-50. Address: 35 Craven Hill Gardens, 
London W2, England. 


Faculty 


Stephens College 


Columbia Missouri | 














Robert Baker 


Sac. Mus. Doc. 
| First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 














Paul Allen Beymer 
| WA-LI-RO 
Boy Choirs 


| Christ Church, Shaker Heights 22, Ohio 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr. Director 
Mus. Bac., B. S. 
Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 
FIGHTING FATHER DUNNE 
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dissonances; you were charitable enough to 
suspect that they might be present for a 
purpose. I am sure I know why they are 
there—but isn’t that true of almost every 
composer? We all understand the reasons for 
our own dissonances but sometimes wonder 
about those written by the other fellow. 
But, honestly, I have never written disson- 
ances just for their sake. If some harsh 
ones get in now & then as a result of some 
inexorable melodic imitation or because a 
particular degree of harmonic tension seems 
needed, I let them stand. By & large, how- 
ever, I think my Sonata would be rated as 
somewhat on the conservative side as con- 
temporary music goes.” 

Mr. Bozyan knows the work best, after 
performing it in his Yale University recital; 
he calls it ‘the best music’” Mr. Baumgartner 
has thus far written for organ; “‘organists 
would find it worth their time & effort to 
give it the recognition it deserves. 

‘As to be expected from Mr. Baumgartner, 
the Sonata shows great skill in its technical 
achievements and the meticulous workman- 
ship of the capable craftsman who knows 
how to handle his materials. He shows a 
fine sense of melodic writing, always using 
it cleverly in relation to a well-integrated 
form. 

‘Aside from technical skills, the musical 
values stand out in no uncertain manner; if 
one knew little or nothing about composi- 
tional theories, he could still get a strong 
impression of its deep musical feeling and 
its many dramatic effects. It is a valuable 
contribution to modern organ literature.” 

Mr. Bozyan’s comments, after learning the 
work and playing it in recital, should be 
sufficient warrant for its publication. 

PEABODY CONSERVATORY 
presented July recitals by a cellist, three 
pianists, and Richard Ross organist. 

NORFOLK, VA. 

A choir-clinic was held June 27-30 in Colon- 
ial Avenue Methodist under the direction of 
Mrs. LoRean Hodapp of Westminster Choir 
College. Registration fee ‘$1.00 a person or 
$10.00 a church,” the latter to include 
everybody from the church desiring to attend. 

BREVARD, N.C. 

Fourth annual music festival will be held 
Aug. 12 to 21 at Transylvania Music Camp 
under direction of James Christian Pfohl; 
there will be six concerts by orchestra, with 
violin, piano, and four vocal soloists. 

NO COMMENT 
Take therefore the talent from him, and give 
it unto him which hath ten talents. For 
unto every one that hath shall be given, 
and he shall have in abundance: but from 
him that hath not shall be taken away even 
that which he hath. 


William A. 


Goldsworthy 
A.S.C.AP. 


COMPOSER'S 
CONSULTANT 








new address 
42 Remsen Street 
Brooklyn 2 
N. Y. 
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A Past 
Eye RECITALS 
Salam us} Confined to programs of special 





— = character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month 


*DR. ROBERT BAKER 
Trinity Lutheran, Buffalo 
Handel, Con. 1: Adagio & Finale 
Vivaldi, Con. Dm: Adagio 
Rinck, Rondo for Flute 
Mozart, Fantasia Fm 
Bohnhorst, Toccata Am 
Langlais, Nativity 
Milford, Pastoral Dance 
Alain, Litanies 
Liszt, Fantasia & Fugue on Bach 
Bach, Toccata C; Rejoice Now: 
I Call to Thee; Fugue D. 
DR. HARRY E. COOPER 
Hocutt Baptist, Burlington 
Bach, Arioso; Fugue D. 
Guilmant, Son. 1: Pastorale 
Vierne, Son. 2: Scherzo 
Edmundson, Vom Himmel Hoch 
Ravanello, Christus Resurrexit 
Boellmann, Goth.: Priere 
Russell, Bells of St. Anne 
Weaver, Squirrel 
Yon, Concert Etude 
Program said this was an organ dedication 
but the organbuilder got no credit of mention 
anywhere. 
ROBERT FRANZ 
University of Chicago 
Frescobaldi, Toccata Elevazione 
Sweelinck, Fantasia Echo Style 
Clerambault, Prelude Dm 
Muffat, Toccata Cm 
o-v. Martin, Suite on Passion Chorale 
o-v. Frantz, Kyrie Prelude 
v. Bach, Sonata 1 for Violin Alone 
o-v. R.V.Williams, Lark Ascending 
ST. BARTHOLOMEW’S SERIES 
New York, July 6, 13, 20, 27 
John Baldwin 
Bingham, Unto the Hills 
Brahms, My Inmost Heart 
Karg-Elert, Clair de Lune 
Dupre, Ave Maris Stella: 4 mvts. 
Vierne, 2: Scherzo 
Bach, Toccata Dm 
Alain, Postlude fo Compline 
Coke-Jephcott, Symphonic Toccata 
John Huston 
Bach, Prelude & Fugue G 
Have Mercy on Us 
Franck, Fantasie A 
Sowerby, Son. G: Fast and Sinister 
Honegger, Fugue 











Lawuis F. Mohr 


& Company 


Organ Maintenance 

2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














Vierne, Son. 6: Finale 
Ralph Grover 
Messiaen, Vision of Eternal Church 
Widor, Goth.: Moderato; Andante Sostenuto. 
Vierne, 1: Allegro Vivace 
Sowerby, Sonatina: Very Slowly 
Sowerby, Toccata 
Grover, Suite: Slow & Brooding; Fugue. 
Bach, Prelude & Fugue Bm 
Owen Brady 
Bach, Prelude Em 
Stanley’s Suite D 
Sowerby, Son. G: Mvt. 1 
Leitz, Adoro Devote 
Tournemire, Toccata on Chorale 
Franck, Piece Heroique 
*D. DEWITT WASSON 
Bruton Parish, Williamsburg 
Bach, Prelude & Fugue C 
Rowley, Soliloquy 
Titcomb, Credo in Unum Deum 
Franck, Chorale E 
Mozart, Fantasia Fm 
Schumann, Sketch Fm 


NO COMMENT 
And the foolish said unto the wise, give us 
of your oil, for our lamps are gone out. 
But the wise answered saying not so, lest 
there be not enough for us and you; but go 
ye rather to them that sell, and buy for 
yourselves. 
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AEOLIAN-SKINNER 
is now working on the console of its 1932 
organ in Duke University, bringing it up to 
date in the Boston factory; other work on 
the organ was done in Durham, both me- 
chanical & tonal, in the usual overhauling 
process. Mildred L. Hendrix, University 
organist, was appointed in 1944. A piano 
is being used for summer chapel services. 

KILGEN CRGAN CO. 
announces the following contracts not pre- 
viously listed here: 

Barbourville, Ky., Union College; 

Calamus, Ia., Our Savior Lutheran; 

Delray, Mich., St. John Cantius R. C.; 

Gallatin, Tenn., First Baptist; 

Winona, Minn., Dominican Chapel. 
And this installation: 

Chicago, Ill., Our Lady of Peace R. C., a 
3-57 completed in June. 

DEFINING DEMOCRACY 
“The modern preachers of the paternalistic 
state permit themselves to be intimidated by 
circumstances.. Blinding themselves to the 
inevitable growth of despotism, they—craven- 
like—seek, through government, assurance 
that they can forever count upon a full 
stomach and warm cloak; or perhaps the 
sinister-minded among them think, by playing 
upon our fears, to become the masters of our 
lives.” — Dwight D. Eisenhower, president 
of Columbia University. 








more than 45 years. 











The ORGOBLO in NEWARK, N. J. 


This Austin organ was installed in the Old First Presbyterian Church 
_ in Newark, New Jersey in 1930. It is powered by a thirty horse- 
power Orgoblo which has given eminently satisfactory service for 
twenty years. Orgoblos have been standard for Austin organs for 


Efficient at all loads, without vibration, the Orgoblo elim- 
inates disturbing noises. The Orgoblo is compact, requires no 
special foundation. Minimum maintenance and attention are re- 
quired. As sturdy as a bridge, with all metal, rust-resistant and rein- 
forced construction—ORGOBLO insures long, dependable service. 





Pee SPENCER TURBINE COMPANY, HART 
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Obituaries 
To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 
KATHERINE KELLY 
died June 15 in Elizabeth N.J., aged 48; 
she had been organist of the Church of the 
Assumption, Roselle Park, and is survived by 
her husband John P. Kelly. 
IRVIN W. ROTHENBERG 
died March 10 in Sunbury, Pa. He studied 
in Muhlenberg College, Allentown, and New 
England Conservatory, Boston; taught piano, 
voice, theory; for more than 30 years was 
organist of various churches and director of 
choral societies, his choruses winning four 
first-prizes in state & national contests. For 


Marshall Bidwell _ 


Organist and Musical Director 








Carnegie Institute 


PITTSBURGH PENNA. 


Richard K eysBiggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 








Address: 6657 Sunset Blvd., Hollywood 








WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CALIFORNIA | 


CLAREMONT 











re F, Callow 


Mus.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 


Charles Harlan Clarke 


Mas. Bac. 











Box 82 


TRUMANSBURG, N. Y. 





ane Pr Darnell 


Mus. Bac., F.A.G.O. | 
Graham Eckes School | 
Palm Beach, Fla. 
Specialist in 


JUNIOR CHOIRS 














THE AMERICAN ORGANIST 


a time he conducted the Gaskins Band; he 
also conducted at least two opera perform- 
ances and composed an opera, “Beautiful 
Dreamer,’ performed in 1934. He gave 
organ recitals, was baritone soloist for three 
years in the Pottstown Church of Transfigura- 
tion, studied piano-making and had practical 
experience in the Chickering and other fac- 
tories. Organbuilding also interested him 
and he did much work as consultant. 
PRIZES & COMPETITIONS 

Norman Dello Joio, organist & composer, re- 
ceived the annual orchestral award of the 
New York Music Critics Circle for his Var- 
iations-Chaconne-Finale performed last Dec. 
9 by the New York Philharmonic, Bruno 
Walter conducting; it had its premiere Jan. 
20, 1948, by the Pittsburgh Symphony, Fritz 
Reiner conducting. The M.C.C. named it 
the most outstanding orchestral composition 
by an American citizen played for the first 
time in New York during the season. 





YOU SHOULD KNOW: No. 2 
No player dare to be conceited enough to 


think this composer's music isn’t good 
enough for him. Our second July composer 
was born on a July 5 in Bridgeport, Conn. 
As a lark, two Yale University professors 
Spent a part of one summer writing music 
for the other’s instrument, the organist writ- 
ing for the piano, Bruce Simonds writing for 
the organ. And two great works resulted. 
Dorian Prelude on Dies Irae, and Prelude on 
Iam Sol Recedit Igneus, both published by 
Oxford University Press. Here are two 
pieces of fine classic quality. Dorian Pre- 
lude is the easier, both to play and to enjoy; 
it needs chiefly good artistic judgment in 
registration, color, phrasing, and style. How- 
ever, lam Sol is being played more frequently, 
because it lends itself more readily to recital 
uses. Everybody should use the Dorian. 


DR. ALBERT SCHWEITZER 

arrived in New York June 28 for his first 
visit to America. Before going west he 
visited the office of Albert Schweitzer Fellow- 
ship of America (established by friends to 
collect funds for his African medical and 
missionary work). In Aspen, Colo., he gave 
addresses July 6 and 8, one in French, other 
in German, for the Goethe Bicentennial Con- 
vocation and Music Festival. 
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MASTER & SERVANT 

“When man’s appalling ignorance handicap- 
ped his participation in government, there 
was ground to believe that an all-powerful 
state had to rule each subject’s life from 
cradle to grave. That ground has diminished 
with each year of our Republic's existence. 
None remains today. The free individual has 
been justified as his own master; the state 
as his servant.’—Dwight D. Eisenhower, 
aoe of Columbia University. 


‘Clarence Dickinson 
| CONCERT ORGANIST 





| Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


| NEW YORK CITY 














Che H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE | 
and Wesleyan Methodist Church, 


| Houghton, New York | 
| 











Maurice Garabrant’ 
M.S.M., F.T.C.L. 
The Cathedral of the Incarnation 


Organist, Adelphi College 
Director, The Long Island Choral Society | 


Garden City, N. Y. | 











| Aiteed Ghosnfinld Id 


Conductor 


| : : | 
— Society of New York | 
Chairman, DEPARTMENT OF MUSIC 


| University College - New York University 
| 











| D.Deane Beainon 
| Recitals and Instruction 
| First MetHopist CHURCH 
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Frank B. Jordan 


Mus. Doc. 


Drake University 


| Des MOINES IOWA 
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Laurence H. Montague 


81 Princeton Blvd., Kenmore 17, N. Xf 
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Miracce oruGs 
CANNOT CURE 
THIS SICKNESS 


We only wish there were a miraculous 
drug to stop a man from worrying. 


Hundreds of thousands would buy it, 
because constant worry over money 
literally makes sufferers sick! 


It’s a sickness, however, that miracle 
drugs cannot cure. 


Yet ... something ’way short of a 
miracle can! 


That’s saving! Saving money... the 
surest, wisest way. With U. S. Savings 
Bonds. 

All you do—if you’re on payroll—is 
join your company’s Payroll Savings 
Plan. Or, if you’re in business or a pro- 
fession, enroll in the Bond-A-Month 
Plan at your local bank. 

You’ll be pleased to see those savings 
grow. Ten years from now, when your 
Bonds reach maturity, you’ll get back 
$40 for every $30 you invested! 

Is it peace of mind you want? 


Start buying Bonds today! 


AUTOMATIC SAVING 
iS SURE SAVING— 
U.S. SAVINGS BONDS 


. ay Contributed by this magazine in co-operation 
B with the Magazine Publishers of America as 
; a public service. 











WESTMINSTER CHOIR COLLEGE 
presented its 1949 graduates in 14 concerts 
May 23, 24, and 25; degrees awarded were 
Mus.Bac. and M.Mus., details not available. 
Graduates in organ played: 

Andriessen, Toccata 
Bach, Fugues Cm, D, Ef, Gm 

Passacaglia 

Prelude Bm 

Preludes & Fugues Am, C 

Toccatas C, F 

Toccata 2 Fugue Dm 

I Cry to Thee 
Bonnet, Concert Variations 
Buxtehude, From God I Ne’er Will Turn 

Fugue C 
Clerambault, Prelude 
Dallier, Electa ut Sol 
Dupre, Mag. 6: Gloria; Finale. 

Farnam, Toccata 

Franck, Chorale Bm 

Gigout, Toccata 

Handel, Con. 10: Allegro 
Honegger, Fugue Csm 
Karg-Elert, Hymn to the Stars 

Now Thank We All 

Soul of the Lake 
Langlais, Nativity 
Maleingreau, Praetorium Tumult 
Mendelssohn’s Sonata 2 
Mulet, Thou Art the Rock 
Reger, Introduction & Passacaglia 
Schumann, Sketch Fm 
Vierne, 1: Finale 

A PROFESSIONAL’S DUTY 
“We believe that Columbia has effectively 
trained you for the practise of your chosen 
profession But beyond the purely 
academic or professional—and more import- 
ant to humanity—is your readiness for re- 
sponsible citizenship.” — Dwight D. Eisen- 
hower, president of Columbia University. 

AMERICAN CONSERVATORY 
held its 63rd commencement in Chicago June 
14; M.Mus. degrees were conferred on the 
following organ pupils of Dr: Frank Van 
Dusen: Malcolm Benson, Majorie Jackson, 
Thomas Ritchie, Lorraine Storz; Mus.Bac. on 
Herbert Garske, Barbara Nelson, Robert 
Rayfield. Eigenschenk pupil Robert Lodine 
represented the organ class by playing Bach's 
Toccata & Fugue Dm in the commencement 
concert. Dr. Van Dusen presented Dr. 
Frederick Schlieder in a masterclass on im- 
provisation during the week of June 13. 


ORGAN HELPER WANTED 

The U. S. Military Academy, West Point, 
N. Y., is creating the new position of 
Organ Maintenance Mechanic Helper. It 
requires an all-round organ mechanic, with 
some experience in tuning and regulating 
pipes. Salary, approximately $2,600. to 
start with. Temporary U. S. Civil Service 
appointment on or after July 1st, with pos- 
sibility of permanency. Standard 40-hour 
week, with 51/, weeks annual vacation. 
Applicants may write to Civilian Personnel 
Officer, West Point, Y., for official 
application blank, which must be used in 
submitting an application. 


FOR SALE 
WEST POINT Moller Console and 
Coupler Relay. Console has approximately 
300 stopkeys and 300 tilting tablets. 
Available August Ist. Address Organist, 
U. S. M. A., West Point, N. Y. 


FOR SALE 
MAGNIFICENT SKINNER ORGAN 
now in 
Heinz Auditorium, Pittsburgh, Pa. 
This superb organ is four manual with ‘49 
speaking stops, plus Harp and Chimes. 
Console equipped with all modern acces- 
sories including visible and adjustable com- 
binations. Specifications on request. Ad- 
dress: Purchasing Dept., H. J. Heinz Com- 

pany, Pittsburgh 30, Pa. 
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RICHARD ELLSASSER 

has completed theological studies in the 
University of Southern California and was 
approved June 26 for the Methodist ministry ; 
he began studies in Boston University. He 
now becomes a member of the clergy of 
Wilshire Methodist, Los Angeles, where he 
is organist; though he has preached sermons 
elsewhere, his first sermon in Wilshire was 
preached at the July 10 morning services. 
His work as church organist and recitalist 
will continue as before. 


ROBERT M. McGILL 

has been appointed associate-organist and 
choirmaster of the youth choirs of Madison 
Avenue Presbyterian, New York, in associa- 
tion with Seth Bingham, organist of the 
Church. In addition to Mr. Bingham’s 
regular chorus there are three junior choirs 
which Mr. McGill will direct. He was 
born on a Jan. 2 in Lorain, Ohio, earned 
his Mus.Bac. in Oberlin Conservatory in 
1943, studying with Claire Coci and Arthur 
W. Poister; he earned his M.S.M. in the 
School of Sacred Music last month. He 
was formerly organist of St. Paul’s Episcopal, 
Norwalk, Ohio; Plymouth Congregational, 
Lansing, Mich.; First Baptist, Mt. Vernon, 
N.Y. 


FRATERNAL NOTES 

A.F.M. in June reelected James C. Petrillo 
president; he’s had the job since 1940. The 
convention cost about $300,000. — A.G.O. 
take note. Delegates $30. a day & expenses. 
Said Mr. Petrillo, “John L. Lewis is nuts. 
I say he is not a faithful labor-leader and 
not faithful to America. Somebody had to 
say it, so I said it.” We're beginning to 
like our Jimmy. 


A.G.O. holds its first preliminary free-for- 
all tests Oct. 6 & 7; those venturing it re- 
ceive detailed report to show their marks. 
Following are test pieces for May 1950 
associateship examinations: 

Bach, Fugue Ef 

Bingham, Prelude on Festal Song 

Brahms, Lovely Rose is Blooming 
Fellowship: 

Alain, Litanies 

Bach, Toccata F 

Haines, Promenade-Air-Toccata 
Atta boy! At least some of the good mem- 
bers will have to buy and learn that Haines 
thing; it'll be good for their souls. 

C. held its annual meeting June 9 
in New York; being very ignorant, they did 
not know they have no business discussing 
politics, so they did it, centering on that 
pernicious tax on concerts and on .music in- 
struments. Their official report does not say, 
but we believe they don’t like those taxes. 


BELIEVE IT OR NOT 

James C. Petrillo, if we are to believe news- 
paper reports, is getting wiser & wiser every 
day in every way. In San Francisco in June 
he is reported to have advocated lower wages 
under certain conditions, giving a thought to 
the employer and the conditions facing him, 
giving the conductor “a couple of free re- 
hearsals” if necessary. On recordings, he 
said, ‘They've got so much canned music on 
the shelves, built up over the years, that the 

wouldn’t give a damn if we never came bac 

to work.” Mr. Petrillo reported and con- 
demned the action of some local unions that 
had asked theater men for $175. a week 
wages, even for musicians who had been out 
of work “for a couple of years.” 


THE INSTANT-MODULATOR 
FIRST TIME in musical history'—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 states. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 
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A. THOMSON ALLEN 
one of the directors of Henry Willis & Sons, 
London, has moved to Boston to join the 
staff of Aeolian-Skinner Organ Co. 

RICHARD KEYS BIGGS 
was awarded the LL.D. by Loyola Univessity 
at its June 12 commencement, in recognition 
of his achievements in church music. Equally 
worthy of recognition is his work as com- 
poser, with 10 organ compositions in print, 
11 masses, 27 anthems. 

OWEN BRADY 
was married June 11 in St. Mark’s in the 
Bouwerie, New York, the ceremony per- 
formed by the bride’s uncle, with music by 
a string quartet and members of the choir 
of St. Bartholomew’s. 
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Edwin Arthur Kraft — 


will be teaching in Cleveland | 
throughout the summer. 
Two practice organs available. | 
Address all enquiries to | 
Trinity Cathedral, Cleveland, Ohio 
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F.A.G O. 
University of Florida 


Gainesville, Fla. 


Organist 
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G. Darlington Richards | 
Organist—Choir Master | 

ST. JAMES’ CHURCH 

| NEW YORK 
Madison Avenue at 71st Street 
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YOU SHOULD KNOW: No. 3 
And the third of our July composers you 
should know is William T. Timmings, born 
on a July 4 in Kidderminster, England; he 
came to America in his teens and became 
a citizen with commendable promptness. 
Arietta is fine for prelude, the kind of music 
that has a message; Cameleon is another of 
the same high musical values; and Drifting 
Clouds is still another. If you want a 
bombastic postlude, use Grand Choeur. All 
organists, from haughty to humble, should 
use Arietta Cameleon, and Drifting Clouds; 
this is the type of music that says something, 
doesn’t just grunt. Elkan-Vogel publish most 
of these. 


CLIFFORD CLARK 
assistant organist in the Chapel of the Inter- 
cession, New York, has been appointed to 
St. Luke’s Chapel. 


WEDDING MUSIC 

The Grand Rapids A.G.O. has printed a 12- 
page 5x7 pamphlet with two pages of salu- 
tary comment on weddings & organists, and 
four pages of suggested music for organ, 
choir, vocal solo, etc. We don’t think the 
bride’s going to like this, for after all, at 
her wedding, she’s not interested in the 
noble traditions of classic music but merely in 
having something tuneful & rhythmic to 
please her guests. And no group of organ- 
ists in the world will ever allow that if they 
can prevent it. This is a lovely booklet, 
and a fine idea; but this noble organ pro- 
fession of ours must come back to common- 
sense and try to serve, not boss, the world. 
Ideals certainly, but Bach, Brahms, Peeters, 
Rheinberger, Rowley, Wesley, Whitlock—all 
are totally inappropriate for that most joyous 
of all church occasions, a wedding. Excuse 
it please, Grand Rapids; but when our chil- 
dren ask bread, will we give them a stone? 
We serve cake & wine at weddings, not 
bread & steaks. The Wagner & Mendels- 
sohn favorites are both ruled out. This 
goes for the church too; if the church thinks 
it’s so important that, unlike Christ, it can’t 
serve humanity, then it’s time to put the 
church out of business. Let’s all like our 
fellowmen enough so that we'll want to 
serve them even when they don’t know a 
thing about our beloved science of music. 
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OPERA FINANCE 
The Metropolitan, New York, publishes its 
figures for the 1947-8 season. Income: 
$1,734,946.91 New York performances; 
819,806.39 Out of Town; 
197,738.77 Broadcasting; 
129,003.33 Building rentals; 
126,928.63 Concessions; 
3,024,688.78 Total. And then, sadly, 
233,357.08 Deficit. 
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Organist — Choirmaster 
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C. Albert Scholin 


M. M. 

Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 
5010 Cabanne Avenue 
St. Louis 13, Mo. 
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BosTON, MASSACHUSETTS 














Lauren B. Sykes 
4.4.G.0. 
Faculty, Cascade College 


Conductor, A Cappella Choirs of 
Multnomah School of the Bible 


Pacific Bible College | 





PORTLAND, OREGON 
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Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 
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Organist and Choirmaster 
TEXAS CHRISTIAN 
UNIVERSITY 
Fort WorTH 
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Kimball Hall American Conservatory of Music Chicago, Illinois 




















nahmm oe eee 28S% SS D iw oe | 


_- 4 


ts 








1949-32-7 





ORGANI S fT 





(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
ALLEN, Warren D., Ph.D., Mus.Doc. 
Stanford University, Calif. 
ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKE ER, Walter 


First Baptist, I7th & — Philadelphia, 3. 


BARKER, Cyril, Ph.D., 
BEYMER, Paul’ Allen* 
Soar tk —_— Mus.Doc.* 
BIGGS, 

53 'Highlond ‘st., Cambridge 38, Mass. 
BIGGS, Richard Keys 

6657 Sunset Boulevard, Hollywood 38, Calif. 
cane. William 6.* 

USH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D. C 
CLARKE, Charles Harlan* 
CLOKEY; Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, ‘Claire 

119 West 57th St., New York 19, N. 1. 
COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., cage. 

Meredith College, Raleigh, N » G. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena |, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 

Loyola University College of Music; 

1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON Gurth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard W. 

Concert Organist 


711 S. Plymouth Blvd., Los Angeles 5, Calif. 


ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FARNER, Eugene A.* 
FERRIS, Isabel Dungan 

Wilson College” Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FOUNTAIN. Grigg, M.Mus.* 
FOX, Virgil 

490 Riverside Drive, New York 27, N. Y. 
GARABRANT, Maurice, — 
GARDEN, Charlotte, Mus.D. 

Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hugh 

593 Park Ave., ew York 21, N.Y. 
GLE, EASON, Harol 

EASTMAN Schou OF MUSIC 

Rochester 4, N. Y 
GOLDSWORTHY, Wm. 

42 Remsen Street, ° 2M. ¥ 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. Doc 

University of ‘Miami, Florida. 
HAVEY, Marguerite* 
HENDERSON, Charles 


First Presbyterian Church, Wilkes-Barre, Pa. 


+r Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILLMUTH, Edw. A. Jet 
HOLLIS TER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Prank ‘B., Mus.Doc.* 
KELSEY, ‘Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
ARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc.* 

531 Cynwyd Circle, Bala Cynwyd, Pa. 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., A.A.G.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.0.* 


NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 

NOEHREN, Robert 
Davidson College, Davidson, N.C. 

OGDEN, Teerge Kemper* 

ORGAN CONCERTS INC. 


711 S. Plymouth Blvd., Los Angeles 5, Calif. 
6.0. 


OSSEWAARDE, Jack H., M.Mus., A. 

Calvary Episcopal Church, New York 10, N.Y. 
PERRY, Roy* 
PICHE, Bernard 

136 Michol St. Lewiston, Maine. 
POISTER, Arthur 

Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc 

99 Claremont Ave., lew York a. N.Y. 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 

13°6 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W., Organist-Choirmaster, 

First Congregational Church 

535 South Hoover St., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.# 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIRERT Woeerry F.. Mus.Doc. 

51 Highbrook Avenue 

Pelham, New York 65 
SPAYDE, Luther T., A.B., Mus.M. 

Central College, Fayette, Mo. 
SPELMAN, Leslie P. 

University of ments. Redlands, Calif. 
STOFER. Robert M., 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
WARD, Herbert Ralph 

Trinity Cathedral, Trenton 8, N.J. 
WATTERS, Clarence 

Trinity College, Hartford 7, Conn. 
“YEINRICH, Carl 

16 Prospect Ave., Princeton, N. J. 
WEST, Don 
WHITE, Ernest* 

145 West 46th St., New York 19, NY. 

NG, G. Russell, M.S.M 
WiSSKiUELLER E. Richerd® 

MBLE, James* 
YOUNG. Dale W., M.Mus.* 
YOUNG. Gordon E.* 





PUBLISHER S 


AMSCO MUSIC PUB. CO. 

240 West 55th St., New York 19, N. Y. 
CHURCH MUSIC FOUNDATION 

(A Nonprofit Corporation) 

one a Director 

r 60, Illinois. 

FISCHER yt Fischer & Bro. 

119 West 40th St.. New York 18, N.Y. 
FLAMMER, Harold Flammer_ Inc. 

10 East 43rd St. —a York 17, N. Y. 
GRAY, The H. W. y Co. 

159 East 48th St., "a York 17, N. Y. 
MARKS, Edwara B. Marks Music Corp. 

R.C.A ig., Radio City, New York 20. 
MAXWELL- WIRGES PUBLICATIONS _ 

1600 Broadway, New York 19, N. 
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AEOLIAN-SKINNER ORGAN CO. 

Main Office. Boston 48, Mass. 

New York 22: 4 East 53rd St. 
ARKANSAS ORGAN COMPANY 

Box 491, North Little Rock, Ark. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18, 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, A Se Canada 
HILLGREEN, "LAN NE & 

Alliance, Ohio 
a Altred G., Organization 

1639 W. Adams Blvd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W McManis Co.. 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle Building 

New York 17: 205 East 42nd St., Room 1303. 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
WICKS ORGAN CO. 

Highland, lilinois 
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Blowers, see Spencer-Turbine 
Electric- Action, see Reisner. 
Key-Action Current, see Orgelectra 
MAAS ORGAN co., LTD., Chimes 
3015 Casitas Ave., Los’ Angeles 26, Calif. 
MEYER, Jerome B. Mey er & Sons Inc., Pipes 
2339 S. Austin St., Milwaukee 7, Wis 
ORGAN BUILDERS SUPPLY CO., Parts 
Box 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Organ parts & supplies. 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmsted Ave., Chicago 3), Ill. 
ORGOBLO. see Spencer Turbine Co 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts e - kinds 
Hagerstown 
SPENCER TURBINE. CO., Blowers 
Hartford, Conn. 
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DELOSH BROTHERS 
Guoranteed used organs, tain maintenance 
3910 108th St., Corona, L.! HAv. 6-4619. 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: Orange 
2-3149. Over = years experience. 
ees sg Paul N. & CO.. Everything for organ. 
. Box 685, Oklahoma City 1, Okla. 
HIGGINS. Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained. 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring —_, Princeton, N.J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, <7 yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N 











—, ORGAN SCHOOL 
12 West I2th St.. New York II, N. Y. 
— CONSERVATORY 


berlin, Ohio 
SCHOOL OF SACRED MUSIC 

Broadway & !20th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, J. 
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ALLEN ORGAN CO. 
Allentown, Pa. 

BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 

CONN, C. G. Conn Ltd. 
Elkhart, Indiana 

SCHULMERICH ELECTRONICS INC. 
Sellersville. Pa. 

WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, NY. 


ARCHITECT §S 


BARNES, William H., Mus.D 

1112 S. Wabash Ave., Chicege 5, Wl. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N.J. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roiand 
260 §. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music 
Universitv of Coloradc Boulder, Col. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 
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Tis new self contained Wicks organ brings 
to potential buyers everywhere, a compact, 
complete instrument having all the exclusive 
features found in great cathedral organs 
built by Wicks. 

Direct Electric Action, finest craftsman- 
ship and materials, and the world-famous 
Wicks standard of highest quality and relia- 
bility—all go with the purchase of a Fuga 
de Luxe model. 
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